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1. Gaining 'Gegebug":Acquring Feeling,Technique and Expression in
Balinese Performing arts ( = 2 & & /g £ prnff gt ~ &390 £ 31)
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1. Defending the Dialect: Cologne Carnival and the Loss Mer Singe Song
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F 2ol
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2. Towards the Applicability of Musical Terroir to the Context of
Dwindling Sonic Structures ( % #5 S Z R 55 # Th 2
2 5 )
- PFERF 103 #£11 " 26 P (Br ¥p =) 13:30-16:00
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3. Minding Our Time: Southeast Asian Sensibilities in Music, Emotion and
ommunity Healing (FFRF L @ K a T B30 5 2 g EHM5
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Part |ll. Defending Dialect in Cologne's .- . L°§5 Me'ss'"gc Lf g Pl Betn e
Carnival Song Contest oy oot raisdogem / R
= An rmovative appeoach to 1

maintaining interost in Koisch .«
dislect songs

diglect
M acrosssocial; -.;;
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unity-based cccgssions for

meanngs anc expansncing and p

values ~ - -
", .elther legisisle stagnant uhuld
croativity and stylistic sophistical




LSM Rules and Regulations;

* Pubtac of Calogne' s bars and clubs

* 30 aveniags aver Januaryit comary

= WO live musicana compste

* Audian o8 TeS 01 phiocks Lagen hrics sid Ning 1o
mocorded musis-

+ J20800gs compela v 1he conlest

= Song with MOt Vol ovel 3 avenings Wing

Vondershare

Nstonallong LSM

2004 - Lows Mar Singe cortasl exs

2008 - neghoounng oty of Bonn adepts e s0ng contes!
Biten Heusser

Sgper mowd

2010 Loss Mer Singe Winner

Die Hohner
Schenk Mr Dein Herz'
{Give Me Your Heart

* Sung in German not Kolsch dialect
+ Upampo love song set In the oty of Celogne

Nabonalimng LSM
2004 . Loss Mer Snge contest expands 1o Berdn and M

2000 - neghtounng oty of Bonn adapts te song contest

Nationalizng LSM
2004 - Loes Mar £
2008 - neigrbowing oty of Bonn adapts Pa s00g contast

| expanids i Badkn and Mon

N Heusser

Ftrtach rdsosss | SM
BOK - German Kamive! Fadel®

NEG - European Xamival Unios
Gersmary, Svitzeand Austrie Ny
Together they represont B sl T IR opte)



Founding Loss Mer Singe Alternative Karnival
+ Created by Geotg Hrnz n 20001 n
b hyplosi Loss mer singe Jan Krauthauser and Humba

« s vﬁ(m{.c\l:-gnn pom el
residerts of the oty S'(ZL‘H"\) ‘0"‘5‘
+ Less than 25% speak dialect oG ‘ 3 « Complains that DJs and Ht
« Gemeirsam "union’ of 2.0 Parades have margnalized
‘connection Ive musicens
Start Yorverkand « _party songs and city peide
0602 va 1030 Uty get oid after a while”
Fntrity 26 Furo
Thaster am Tenabeurmen
n.am
Beginn 18.00 Uhr
Gnlass 1000 U

‘Deink Doch sne Met
Altemalive Karnival

Performod by the Ow Black ¥l
- 6 Vi by Foedt ook
Jan Krauthauser and Humba " — v
(\ ~ ,.

T

Records e | g Jrobi

« Complains that DJs and Ht y. e 4 e o B 5w ey | .
Farades have magnaiized /o g B8 iy vty
Ive musicans . /

« party songs and cy pride { Ay |Y‘
get oid after a while” -4 ’

19705 rock bands as
sllemative kamival music

Subversive, courder
postoning of ansty

De Sack FOB Band meaming

Bere Fosl <
ey —r—p— PN N AR
e R e o Fra ek B
X = ) ’ ’
o3 =3 =33 o

Cancluson

+ Loss Mer Snge s an ninovalive appeoach Mirough
sudiences reading, Sudying and singing disled songs

* Participatory perfarmance prooess is a catalyst for

dialect development

Platfarm for nteraction across soclal bourdanas

Chgilenges nighfow” Carmwal orcles
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Part IV. The Applicability of
Musical Teffoir to the Context of
Dwindling Sonic Structures

Y

i ,

terroir:
‘a sense of place’

d the same” glotees Ba
e O OWIrEdng dveraty



Capturing Tuning Species:
1027 < Morbosied B M. Muncsl Tone Sysiema”
1044 - M e E o ) Teate- sy

1663 - Jones A M an ol e Petog
Sonke”

1066 - Hood, M. “Sewnds and Peiog Redetned
1980 « vemer, R “A Retrospect on a Centiry of Gamstlan Tone
Mpasurements”

1990 - Schautmnan, U 8 "The Povr of Tores Bulatiorsdam
Betwenn Fus and Musie n Takdogua, Bax™

1593 - Tuts A “Tuned Tesies Garvedan Tumings Som Acoussic and
Ansttnac

Perspesctives”
JOLI - Kanmwen. M. “Tusing in Gander Wignng Vokces, Concepon and
Anpeys

« Increasing expanse of modemiy,
‘trans-national’ and roduced
diatonic poputar musics

+ post-New Order media privatiz and
expansion

« invasion of popular gamelan wnings to replace
village (‘musical invasives' Hood 2013)

« “_umique tunings have consequently
disappeared over recent decades” (Hamish
2005)

Terroir and Tuning Diversity in Gamelan:

« non-standard approach 1o wamg bronze gongs
and metallophones

« diversity of individually tuned gamelan
orchestras

« lunings are region-specific (Ubud, Peliatan,
Badung, Kiungkung)

Danding 1uning systorms.
+ has & "sense of place’ (ferrow) baen

lost in recent decades?

« increasing expanse of modernty.
‘trans-national’ and
datove popular musics

« post-New Order media privatizason and
exXpansion

« invasion of popular gameian 1WnNings 1o 1
wiinge (‘musical invasives' Hood 2013

« " unicim tuninns have consaoantty




Three Tuners: mulple pergwctives
1wt - Gawian Mok
I Wisa Tured/Musican
3 Dewa AL - Compoaar

1 Jurvieema
Dal Aty Favivid (PYD0)
» an exiension of Cullure polscs and
power nelascia

hamagenires 1egonl eeng varason

« sutimaming of periphetyirogon tumng
St 0 contnnm o & single, dominant
tuning called sadh Baduny

A
w

o on total standardization
"Why riof just tune all Badoeses o
pamelan the same Wiy ” Y4 .
« avgues foe maireainiog 2. Widia - Tuner/Musician
chversity, ot .
it conuspooding 3 ';f‘
miusical terrolr
for sustainability

Encountening musical terroir tvough source
recordings

Widla is a tunerf trained n Ssih Badung
Qainig 4 ‘sense of place’ m wning while
working in Legian, Kuta

« pncountecing dtlerence

» tesisting and rejecting dominant forms

» Imposing saih Badung aesthetics

- WikTs agitingt

Conclusion
musical sustamability challenges
our research approaches o how
traditions are negotiated

« actve engagement of
stewards, revivalists, and even
intervenbonests towards
dynamc preservation
empowernng div '
soundscapes through multiple
musical systems (tuning
systems, dialects, musical
instruments)
innovating from a multiplicity
of musical resources towards
dynamsc tradibons

« BUNINgG dhveraity 48 an srticuieton of Aifecence
Ak gamelan evoke terrolr ‘senso of place’

— — L —

o PESHICINIG ferroer Wil the agenda ot
sustainabdety mary nursee and cultvate
erviangered tunmg wystémy

+ Innovating new LiNing sysiems is pat of the
"'Illl[lh:"-' N nuuntanance informed (ly A sense
of ploce
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Minding Our Time:
Southeast Asian Sensibilities =
in Music, Emotion and
Community Healing

Made Mantle Hood
Urwyiesin Putes Mdaysa
Now. 27,300

oo

Theoretical Background

Mun(me

ICAND MAYIA

Thearetical Background

Sensibilities - *...an understanding of, or ability to
decide about what is good or valuable, especially
in conjunction with arbistic or social

BCHVIDESE™ (W s orkea testorary)

Identity Crisis in ethnomusicology ~
discipinary voice in Europe” . oo
", Solklore stil informs Austrian approaches” u

Hoorrenes |

*...a past-modem critique. ..the nation and the
discipline are interdependent” i towme)

..a distinctive
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Minding Our Time:
Southeast Asian Sensibilities
in Music, Emotion and
Community Healing

Objectives:

+ relatonship between g
instrumental music ang
and cognitive process

» music's direct physiola
a Baliness sensibility

Theoretical Background

MusiCure as a comwmercial medional product
haalrgaith recorded music
1o ceink hahitny skuhlid ©
regulate boddy behavour i relation to ideas of health,
MusiCure constructs healing spaces’ in hospitsl wards

Thearetical Background

Asian chinical psychologists observe:

it is a sallent fact thal the contemporary, formal
mode of psychotherapy has been derived mainly
from the West. The theories for understanding
human nature that comprise the foundation of the
clinical practice of therapy, such as those of human
behavior, personality, psychological development
[among others ...] are based primarity on the
clinical experiences and research of Weastern
scholars and cliniciana” (Banoos 2006:101)



Theoretical Background

Judith Becker's Deep
Listeners: Music, Emotion,
and Trancing (w04
+ psycho-somatic affect of musc
and ermoton with the repetéon
of rhythm-driven matacycles
collactive and personal reuals as
2 means for achieving altered
s1atas of Consciousness
* gumessentially Scathaast Asian
sersbiities

Dyep Listeners

il

- - wmtf m

-ty

Music = Preparing the Mind for Prayer

Religiosity
| permeates in, and

through pre-Hindu
social networks

Like fragrant incense
smoke, music
emvelops ritual
spaces as a sonic
offering

Triguna:

D N sansnra

A tripartite concept about
human qualities and character
attributes

* Early Indian writings a

[Natyasastra) N .y
Kathakoli dance drama - o
Bhagavad Gita -

Wayang Kuhlt shadow puppet I3 -*
play -

Balinese sorcery and black
magic

o
e

Austraba

Music = Preparing the Mind for Prayer

Historiograghy and harmeneutics
vigws on history and the,
* A

g

Triguna:

Satwam (benevolent, pure, virtuous)
Rajas (passion, emotion, desire)

Tamas {ignarance, lust, anger)
[Zostwoider 15621514} >

10



Sudukswari: ) ' Hermeneutic Interpretation

* Sound enters the
body, penetrates skin,
bone and organs to
stimulate a person’s
emotions and alter
mind frame Ee\\W /i
Balinese sensibilities ; e
Indicate music has not : g 2
only cognitive but

physiological affect

Hermeneutic Interpretation

CORSETONSNGS
men ace

r

+ Candi Bentar 'split gate’
symbaolism reminds
participants to detach
from disturbing thoughts

Diachronic Intersections in titles

* Triguna {satwam rajas and tamas) creates
thematic categories for classifying
Instrumental composition titles in the religious

repertoire

11

Cands Bemtar ‘split gate’
symbolism reminds
participams to detach
from disturbing thoaghts
Cands Xurung ‘gather I’
mantras and blessing
obtained from inner
courtyard

Gong pede music plays
Important role in the
preparation of the mind
for prayer

Titles

Coyrang Saainiy
IUC -

o vns
[}

P
i

Bhaape ¢ beire
[

Worpiere Mumlliation
Ve Cumpaen



Balinese sensibilities in translation: Pangelong Jiwa — Preparing the Spirit

"The Balinese act of translation & one of interpreting
meaning in sentences and words, and is more akin to
puzile solving, medical diagnosis or even some sorts of
phitoscphical inquiry than to translatson, Sentences and
words in sacred language aré considered to have in them

* Group prayer =
communal healing
* 'the day before the

I ’
conceated mystical meanings. To find these inner full moon
meanings, the external meanings must be ‘peeled off’, a3 « Menarik hati
Balinese have explained 1o me, in the same way that the mengagumi

wan Is peoled off 3 banana. A word does not stand for an
Idea, it is the idea, in the same way that a banana is a
banana, shin and all” {Geertz 1991:176)

sepenuhnya or
‘embracing the heart’

Pangelong Jiwa - Preparing the Spirit Conclus

* Preparation Is just as * Balinese sensibilities In mu
important as the act and mind discourses yield
2 % distinct paradigms/
* Embracing faith not Indigenous terminology ie.
abandoning belief Suduk swarl with sound/bd
connections
+ Culture-specific
conceptualizations about
cognitive, corporeal and
emotional realms of inquir!

Conclus

* Slow, meditative musical
aesthetic of gong gede music
synonymaus with desired
cognitive and emotional stat
Through hermeneutic analysi
triguna phiiosophy reveals
‘pearks of wisdom’ In song titd
Interpreting rithes creates
diachronic intersections
between past and present
generations
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