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World Austronesian Studies: V|S|t|ng Scholars

Program
Application Form

— ~ FAREHKL Personal information

e

Name

Professor

¥ (Last name) lvory

44 (First name) Carol S.

BEzE Telephone

% Home 509-334-3898 %:E)

7\ Office 509-335-7043 %)

T Cell phone 206-719-7411( %)
500-335-7742 ;@é@‘" g,

HH Fax i

ErEF Email | ivorycs@wsud@dugl S

AEfdal  Mailing | Fine Arts CenteP.O. Box 64745®Va§)h|ngton State University
address Pullman, WA 99164 745(USA 0

E{#E Nationality U-SA 4

MR Sex D% Male

4 H Date of birth 1947

H Month 03 |

~ IEE% Current employer

BAAT7 Institution/
Organization

College of Liber
Department of Art, Washington State Universit8A.

F% 75 Position

Associate Dean of Curriculum and Instruction
Professor

il Address

Fine Arts CenteP.O. Box 64745Washington State University
Pullman, WA 99164-745QJSA.

= ~ ZF & Educational background

2 R AR A EN FEICFENY

Degree Institution/Location Department/ Program Year of
completion

Ph.D University of Washington| Art History 1990

Professor | USA
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/g ~ B52EL#ER Research interesting

Professor Ivory’s research focuses on the arts ropdlee Polynesian people of the
Marquesas Islands, today part of French Polyn&giacifically, she documents the
stages of change in Pacific arts and Margquesan #ré post-contact period
(1774-present) and places that art within the fraank of the contemporary historica
economic, and social forces of each period. Hexaneh has taken four main avenues:
1) the reading of hundreds of primary sources, sisgjournals, logs, and reports from
visitors to the Marquesas; 2) the collection amdlgof illustrations, drawings, and
photographs from all periods of Marquesan hist8jythe location, documentation,
and analysis of Marguesan objects in museums avat@icollections world-wide (she
has been to more than 80 museums, and has toedateled and photographed nearly
2,500 Marquesan pieces); and 4) collaborative wotke Marquesas with
contemporary Marquesan artists ar\N@ﬁmal )faders

f.r%
o)
H ~ &KPFE Previous employment '::?n
B {7 Institution Hak{ir Position {;;!;"H%,H\EF'E.% Period
Washington State |‘Associate D riculu véOOQ-present
University and Instruction
Chairof Fine A, | 2003-2009
Professor 2004-present
Associate Profe 1998-2004
Assistant Pr, % 1992-1998
Winthrop University | Assistant Pﬁsor 1990-1992

N~ EAEE ~ s HAREEARITE  Selected publication G H/EIE)

2005: “Arts Festivals in the Marquesas Islands (Te HeRmana/Te Fenua ‘Enata):
Identity, Pride and Politics on Display,” Refaca Papers: Proceedings of the
VI International Conference on Easter Island ane Bacific.Los Osos, CA:
Easter Island Foundation, 335-340.

2005: Adorning the World: Art of the Marquesas Islangsic Kjellgren with Carol
Ivory. New Haven: Yale University Press and Newkrdvletropolitan Museum
of Art. Catalog of exhibition by same name, May 20@anuary 2006,
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Metropolitan Museum of Art, New York.

2004: “Images of the Marquesas from the Krusenstern &ixpa, 1804,”"Rapa Nui
Journal18(2):126-130.

2002: "Marquesan Art at the Millennium," iRersistence, Change and Meaning in
Pacific Art: Festschrift to Honour Dr Phillip J. Mark. Robert Welsch et al.
(eds.). Sydney: Crawford House.

2002: "Revisiting Late Nineteenth Century Sculpture inH@&nua Enana, the
Marguesas Islands," iaroceedings of the Fifth International Conference o
Easter Island and PacificChristopher Stevenson, Georgia Lee and F. J. Mo
(eds.). Los Osos, CA: Easter Island Foundation:3I1%R

rin

1999: “Art, Tourism and Cultural Rewg mqhéq\ﬁﬁrqueéas UnPacking Culture:
Art and Commodity.in Colonial@nads Postcor?)ﬁlal VdsrIRuth Phillips and
Christopher Steiner(eds.). Berkeley Unlversnﬁadhfornla Press, 316-333.

ui

2011: “Art of Pamﬂc-_(:_gﬂlt_qres,”Ar_.t
(eds.). & editio-n. Boston, et

. I\/Iarllyn Stok&tad and Michael Cothren
ice- Hall/68 -877.

2006-2008: Co-Editor, PaleIC Arts .Journal e Pacific ":'-,sAssomatlon

..............

2009: Commencement speaker, University of Washington &abfoArt, June
2006: Faculty Excellence Recognition Award, WSU Athldbepit.

2006: Library Excellence Award, WSU Libraries

2003: Hawai'i Council for the Humanities Grant ($16,000)

1998-99: American Philosophical Society Research Grantl($2),

1995-96: American Council of Learned Societies, Seniordvedhip ($16,000)
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1993: American Council of Learned Societies, Summerdvethip ($5,000)

1982-83: Samuel H. Kress Dissertation Research Fellowship

J\ ~ E5%%#E ~ HHY Purposes for research visit.
(e BEE R BE R HE LTSRS > BT The association of invited scholar’ research field s

with the host department or institution. )
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Marquesas Islands people, art and culture
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1~ BEHE - RS HERRETZ HE, Teaching/ Research/ Projects in Taiwan.
(BTERETEFTHAR » BERSHINEER Including schedule and major activities, please gi ve a brief
account session by session. )  JEESUESSE S £ /D 200 FREEERIA
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Professor Carol Ivory, Washington Sate University, USA

2010 VISITING SCHOLARS PROGRAM

Nov. 12-Nov. 22, 2010

Host by Department of Arts Creative Industries & Master Program of IndigenousArt

National Dong Hwa University

TAIWAN

B S BT B G RS T E
2010/11/12-2010/11/22

Itinerary |: Academic visiting at Dong Hwa U.

712 -

BV E YN

Bl s A ar

Taipei to Hualien
BN - sdbfal
510

. | ] Qy

Date | Time Event. rse/Attend?Q{s Info

11.11 » Departure:

Thurs From'Seattle, USA|
tO TAIWAN . . -
Bk SR |
fmait @

11.12 » Arrival: Taipei, acu‘lty embers #Stay at Howard

Fri TAIWAN = D International Houseg

TR AP (e Taipei
3z 0 SARRKEE | B B R R ER ST . N

igi% S AbPk = I‘Z%Jﬁ;ﬁﬁ—»—ﬁﬁ%ﬁﬂqﬁﬂn (s - SILEEER
7 S EreE
» Museum Visit htt p://intl-house.howard-hotels.com|fw|
SahllELE YRR R
FERSCYIR S
SEHE Y

11.13 » Domestic | b ¢Stay at Howard

Sat Transfer: » Facuity members International House

REFTBAREEETT
[ R HE R R R T 5T
i

Taipei
115 - RERE G
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11.14 » 2EHEITIEEE A | e Faculty members ’(S;: é/s?tH[;cl:r;ge Hwa§
Sun BEGAIE LS | A AAEOE T Hualien
% TESN ) EE | BITREARRGEMIE | o s
%ﬁlj\ém ﬁﬁ http://www.lio168.com/about.html
11.15 |12:00-14:00 mFaculty Talk e Faculty members (Master |eStay at Dong Hwa |
Mon Topic: “Studies on | Program of Indigenous Art) | Guest House,
Pacific Islands Arts Hualien
and Traditions” FIRERERGEE M |56 - HEREGE
Tany Fr il
A S (S Al SE
15:30-17:30 mLecture | e Course: Development of
Topic: “Pacific Humanity and Art
Islands Arts” (About 60 undergraduate
(Introduction) 1&92%@%
Gaike RK—E4
BEUER (—)
o g 4 Iﬁ%@k%%;f gzl
E%;ff‘ O@
11.16 |12:30-15:0( lStudent Group &Stay at Dong Hwa |
Tue Meetlng m Guest House,
%iﬂﬂf - Hualien
X W AL | A R
15:00-17:00 mVisiting Office of _
Research and Art | ® g @nbers, Office of
CenterfE @ F 1T arch and Art Cente/r
52 g | B ,__é{htljfuﬁiﬁ
BB %~ Efigrhol
11.17 |10:00-12:00 mLecture I e Course: Seminar in Art
Wed Topic: “Pacific (Graduate students)
othocaiogy) | EEESIE - AP (eStay at Dong Hwa |
BT A R i gy | Guest House,
HEUEE ()¢ Pt Hualien
R BB 2R (ke - REFEAREE
HyE o FHEY TAF

13
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15:00-17:00 mFaculty Talk e Faculty members
Topic: Research (Department of Arts Creative
Industries)
BigamtE () EIRYAEEEYNE & T0nE - Tinp-lp=y
E a7t m FESEEE A RGBT A =
LEESE]]
Itinerary Il: Field visit and artist talks with Rean Indigenous artists, Pingtong
1712 FERR G REle U EATAR
Date| Time Event Attendants Info
11.18|06:10-11:00 » Departure: e Faculty members and e Lai-Yi Senior High
Thu Hulien to Pingtong graduate students, Master | School offers the
(Train) Program of Indigenous Art | only indigenous art
{EaE-FEER (OKEHL) . H- DA program specifically
54 . %EB&%@EEE% for Paiwan
13:00-20:30 mArtists Talk: =i A Indigenous studentg.
“Tragitions and Artg e egerm R E RS
Creation” VY = ® PEE H TR A — T
gy S o FiriEs B & B
[RGB AlE & RUE R B IR
\ “ 1 BB YR AE BT
mSchool Visit:
Indigenous Art Ed, |
Program, Lai=Yi . #Stay at Pingshan
Senior High School™ Motel, Pingtong
R s R ERE 18 * FRRBFLLGREE
REPLH g 24
11.19 B E RS e Faculty members and
Fri m2EhEER(EAl | graduate students, Master
=t N TS Program of Indigenous Art .
ST (F HERBLTAE ot Py
ﬂ%ﬁ_@jﬁéaﬁlﬁ%ﬁﬁﬁﬂﬂ 78 . RERLGE
11.20 mArtist Studio Visit | e Faculty members and
Sat N e raduate students, Master _
ﬁﬁ)ﬁ%@i%%ﬂq% I%rogram of Indigenous Art eStay at Elngshan
TF= R T Motel, Pingtong
B e T | EREE ARy [ FPRATUIIGE
fEzE Pt

14
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> e
I TR
> R TAE=
»Departure:
11.21 Pingtong to e Faculty members and
Sun Kaoshung, and to graduate students, Master
’ Program of Indigenous Art
Taoyuan B g
(Train, & High Speed %Z&&Eg;:tfifgi e
Train) EARVAEE N1y

Fo-geeE |
COKE-=88)
» Departure:
From Taipei TAIWAN
to Seattle USA

182 : LAk

(EETH)
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+ ~ FHER R R AR E 2 Bl Expected results and contributions to the
development host institutions. %/ 600 FBL E

AT H R B B R RIS e R R SR & £
FFrakfee H PR DUR (E RIGREF I KB B Ry S S B B2 L - M DASE
BRI MEEIE AL - 8 BABRE - ASTEATE S 2G50
SE{lattFee 2 Carol Ivory 2% » LUt Fa 5 i BT SR s R DU AE Y
PR S B &MU EBINVE S - IR T a A AL HR T ATy
Bt A B A TR A AR RS S B S E R BPR & R 2 fEBhEE e -

f£ Carol IVOFy?&TﬁﬁﬁEH%%E’J%N\tlHé%@EJ lﬂzﬁgﬂ)\i%ﬁm P ESITE 6

o ﬁ&m&%&éﬁﬁiﬁi‘%% \Kﬁﬁf bR Z Ziubi et g - 1

e S T R i :ﬁaéﬁﬂﬁﬁn » Carol Ivory 5f% 1
HEDEAER AR ST s - sl RO - AT T
5 - [ S A R BT S BT 4

rE EH&E K2 Marquesas Isla
=\ BEZ) ~ T AR g PRI A4 F—4F Carol Ivory #3240
[ E Fpe S Marquesas %&I\ 1-2  #EfT BHA—(E B g R
SHARRAYHET A - NEL R TR B T E 25 5 T A ACBR DL S s AL
FEHVE ISR - WA E S ERNHE AR » WHHRF 2 EERNE -

Carol Ivory #i#% A~ E 258 & 1V SRR » 2 FERR R S E 020 -
JE R Ry BRUE N TR E2 AN 18 AT - T HLH 28 2 Rt e B2 E =48 - Carol Ivory
P2 B2 K PR A 4% - [EIRF At 2 BN e S b e EE R A4 A, TR
A gEEE (Pacific Arts Association  FYIZ /LR » 8 &8 F % 4HAAE 2005
FHYE BB TS G RS - W G R PR S ARSI R T 3
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DEHLEHF A FHRARINBE

Host by Dept. of Arts Creative Industries & Master Program of Indigenous Art
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INTRODUCTION TO PACIFIC ISLANDS ARTS
Monday, November 15, 201015:30-17:30

Course: Development of Humanity and Art

Nihao, | am so delighted to be here this afternoon with you to talk about Pacific
Islands Art. First, though, | would like to thank the, World Austronesian Studies:
Visiting Scholars Program, Dong Hwa University, and all the faculty and staff who
have made this visit possible and welcomed me so warmly. Most especially, | would
like to thank Professor Yuh-Yao Wan for the invitation to come to Dong Hwa.

My talk today will be in two parts and cover seven main themes. First, because of
the connections with Taiwan, | will talk about migration through the Pacific. Then,
because it is such a vast topic and th lgscmn 2{. diversity within the Pacific, | will
focus my talk especially on the arts, hlstory, and ﬂgt’e of Polynesia, including:

Religion: creator gods and ancestors, Hawaiki, representguons of the gods in
human form, religious sites, ritual specialists,'sacrifices :T-
tapu, rank and status and

mana a

Society and Culture: importance of
symbols: cloaks, headdresses, orname

Everyday life: houses, clothing, war

Ceremonies and feasts: role of orat@%y, music and dance

Colonization and its effects on culture and the arts: initial flourishing, then decline,
then change

Survivance — late 20" century resurgence: performative (PAF, etc.), tattoo, carving
and other arts, contemporary arts

The Pacific:
-last place on earth to be settled, vast area 1/3 of earth’s surface
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- Europeans sailing there in late 18" and early 19" centuries recognized
similarities and differences between island groups and divided Pacific into
three regions, Melanesia, Micronesia, and Polynesia

-Melanesia — black islands due to dark skin color of people

-Micronesia — the small islands because many are atolls

-Polynesia —the many islands because the people within this area all seemed
to have similar languages and cultures.

Map: Polynesia 1: Polynesian is the triangle that includes: name islands

Map: Polynesia 2: There are three key questions visitors and researchers have
been asking about the Pacific peoples:

1) From where did they come?

2) When did they come?

3) What is the order and chronology of their settlement?

\ﬁo rid A

Map: Austronesian languages: fiE
Although there are still many questions that we'can’t ar?@vver, we know much more
today because of research in threée main areas of researcf?}alinguistics, archaeology,
and genetics (DNA)yCentral to'these jsithe spread of Ausg:-dnesian languages from
Taiwan. Austronesian speakers eve read from Easter Island to Madagascar,
over half the earth.

&
-5“,:#

Diagram: Polynesian Languages:All Poly Iéhgﬁége ; _';_r’é‘-af the Austronesian

family of languages. Some are closer to each

Ha’atuatua: Since the 1950s, scient@(c ations are adding greatly to our
knowledge, but it is still an incomplete picture. Many old sites are now underwater,
for example, and are impossible to locate. This is an archaeologic site in the
Marquesas islands.

Genetics (Rat slide):

A new avenue of investigation is genetics and the study of DNA. Recent studies are
tracking the mitochondrial DNA of the Pacific rat to look at interconnections
between peoples because the rat traveled with people as they migrated
throughout the Pacific. Recent DNA studies on humans support the theory that the
migrations began from Taiwan about 5000 years ago.

MAP: PRELAPITA MID-LATE HOLOCENE
Also on Taiwan, there is a site called Tapengeng dating to about 5000 BC that has
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been excavated where the people spoke a proto-Austronesian Ianguage, made
bark cloth and pottery, and used outrigger canoes, all found later in Polynesia.

So, we know that Austronesian speakers came originally from Taiwan and migrated
south arriving about 4000 years ago to New Guinea where they met the original
inhabitants (who had been there for 50,000 years or more). From New Guinea,
they spread very quickly across the Pacific to Tonga/Samoa/Fiji area of the central
Pacific by 1000 BC. THESE PEOPLE BECOME THE LAPITA PEOPLES

MAP: LAPITA DISPERSAL

Lapita is the term used to designate a special cultural complex. The name comes
from an archeological site in New Caledonia. The Lapita peoples are the direct
ancestors of the Polynesians. At their last stop (Tonga and Samoa), the culture
transformed into early Polynesian by 500 BC.

Lapita pots: Pottery is the single mosN#uB&flgnVQWdence of Lapita culture, due to

its very distinctive decorative designs_ . (‘
- there are a wide'variety of shapes most Lapita po?dmry is undecorated (70%)
and was probably used for storage m

- Some potteny, probably used eremonlal purpases, was decorated
through a number of techniques:

applique, relief. The designs are main

7, Fhave been very
ottery and Paiwan pottery,

Lapita and Paiwan pots: In my visits to museums in
interested in some of the similarities between@t
and | think it would be very interesting t mparison of the two styles!

SAMOAN TATTOOING TOOLS: InteresSineg, for one kind of the designs, the tools
used are similar to those used in tattooing - the examples here are from Samoa,

where a comb-like tool is pressed into the surface of the pot, like pigment is
pressed into the skin.

DIAGRAM OF HUMAN FACE (REEF IS.)/ RECONSTRUCTED DOUBLE FACE

The most important motif is the human face. At first they are very recognizable;
later they became more abstract and stylized. There were often double and single
faces within one design.

40Face design and Marqguesan club: same ideas: zones, geometric designs,
multiple faces
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Bone Figure and Marquesan figure: Lapita also had human figures — this is a small
bone example, compared again with a much larger stone figure from the
Marquesas

Above with Paiwan post: Again, it is interesting to compare these with a carving
from the Paiwan. They all share similar aesthetic — frontal, large head, etc. These
are separated by long distances of time and space, but still interesting to think
about the ideas, perhaps about ancestors, that people carried with them as they
migrated through the Pacific.

Kane painting: After several centuries, the now Polynesians of Tonga and Samoa
began to move again. We know that these were purposeful migrations, often
involving up to 200 people or more. They traveled in double-hulled canoes up to
45 feet in length. Under sail, they could go in excess of 10K/hr. They navigated
using stars, winds, and currents. They brought with them animals (chickens, pigs,
dogs, rats), plants (taro, yam, coconuﬂqgéﬁ#ruﬂ)ﬁ?nd their families.

. S¢,

Polynesian dispersal: New.dating now seems to sugges’cqt;js]at the Polynesian
triangle was settled between aboeut 300 AD to about 120&AD when New Zealand
was the last one to be settled: Q

Religion: creator gods and ancesto iki, representations of the gods in
human form, religious'sites, ritual s 3
Polynesians share relatedlanguagespand a lefs and ¢ 5Ms. Over time, each
developed its own particular version of these.'My *s'will be very general and
try to summarize these, but remember that a@h s a little different, too, and
you will see this as we look at the next i s Of the arts in Polynesia.

A’A — Austral Islands: The gods: In all Polynesian cultures, the highest were the
Creater gods who were related to the creation of the islands and of the first
humans. In most places, their work was long ago finished and they were too far
removed from people’s lives for active worship.

Maui slowing the sun: There were also the heroes and long-ago ancestors, e.g.
Maui, who is included in the stories in most Polynesian cultures. In general, these
gods were also too remote for any immediate concern or worship.

KU: Some of these, though could be important, such as Ku (or Tu) who was the god

of war. He was the special war god of Kamehameha, the first Hawaiian chief to
unite the islands.
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Cook Is. Fisherman gods: There were other localized gods who helped in special
tasks, such as these fishermen gods from the Cook Islands.

Marquesan tiki: The most important gods were one's immediate ancestors, esp.
the most recently deceased. They were the closest and most powerful forces in the
peoples' lives. Statues were made throughout Polynesia to honor and remember
their ancestors. Generically called tiki, but had represented named individuals.
These are Marquesan, in stone, bone, and wood.

Rapa Nui moai: Large figures often set up on ritual place — here RN moai on ahu
and Marguesan me’ae.

Ritual specialists: who were able to communicate with gods; also special priests
who presided over ceremonies and remembered and recited genealogies, and
specialists in different fields, including artists, who were skilled craftsmen as well
as ritual specialists. Important: all of ws’&% Bﬂlx,nesm were sacred and needed

proper ritual in order to be made well. ‘5\(‘,
0
2

Tahitian marae scene; Sacrifices dincluding human sacrific'gs, were made to the
gods/ancestors in returnifor good crops, catches of fish, owsuccess in battle, etc.
Cannibalism did exist, On'whole, it ciated with ritual and restricted to
extremely powerful or'sacred people. crifice’was mere.common and
often part of ceremonies. L%

Tahitian mourner: The death of a high chief w@ ecially solemn time,
laid out and eventually, the

requiring ceremonies and feasts. The bo?u re lai
bones would be gathered, wrapped@ aced somewhere safe.
Marquesan grotto: For example, in a cave. Here — reproduction: canoe like for long

bones, bowl for skull. Spirits of ancestors returned to Hawaiki, the common name
for the home of the ancestors.

Society and Culture: hierarchical — high ranking/chiefly class, commoners, slaves
-importance of genealogy — relationship to the gods determined status
-mana — spiritual power inherited from the gods made one tapu, or sacred.

Protected by laws — tapu
-symbols of rank and status: cloaks, headdresses, ornaments
-tattoo

Everyday life: houses, clothing, war
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Ceremonies and feasts: role of oratory, poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing, then decline,
then change

Survivance — late 20" century resurgence: performative arts, tattoo, carving and
other arts, contemporary arts — survival, but also continuity and vitality

MY FIELDWORK AND COLLABORATION IN PACIFIC ISLANDS ARTS
Nov. 17, 2010 10:00-12:00

Nihao, | am again delighted to be here this morning with you to talk about my work
in the Pacific, particularly in the Marquesas Islands. First, though, | would like to
thank the, World Austronesian Studies: Visiting Scholars Program, Dong Hwa
University, and all the faculty, staff, and students who have made this visit possible
and welcomed me so warmly. Most e\ble@iﬁflﬁ I)q)uld like to thank Professor

Yuh-Yao Wan for the invitation to come to.Dong H\Vaﬁ‘,ﬁ
. ° A

<
First introduction to the Pacific: travel and tourism ®

. t
- 1972-73 — one year trip around the world; traveled g;rrough South Pacific

Became fascinated by the Polynesia

— map ofPolynesia

Returned to USA, where | Was h_i._g_|_’_l sclll'db_l_:h_istoryt' T
- decided to change to art history — chang@ /er time

Returned to graduate school for seﬂﬁers degree at University of
Washington, in Seattle. Art history in\#fe Pacific — new and unusual in 1980 —

remains so today, with only about 12-15 in the world. Most are anthropologists.

First study — New Zealand Maori Meeting house — but not good for woman,
American, etc.

Map — Polynesia - looked for another Polynesian culture with strong carving, no
one working  in it —the Marguesas

Map - Marquesas

Scholarly study at university: art history, anthropology, language
Further research:
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a) libraries and archives: travel journals and logs, drawings and photographs
b) museums and museum collections
c) networking with colleagues
Examples:
-drawings from expeditions of Capt. Cook 1774 and Capt. David Porter 1813
-travel to museums (60 for the dissertation, probably about 85 now), plus
private collections — Pitt Rivers Museum/Oxford for the Forster collection
(Cook 1774)
-networking with colleagues: Pacific Arts Association, and other groups

Result: Dissertation:
Marquesan Art in the Early Contact Period: 1774-1821
-1774 = first drawings and collections (Cook)
-1821 = publication of first catalog by East India Marine Society/Museum
(whaling ships from Salem, Mas Now Peabody Essex Museum
orld 4
| really looked at everything not just fremithese daté?f)out limited the dissertation
to something that | could.actually flnlsh“ : o

®
o
A little Marquesan history".". ‘;J;b

Continue to do research on and writ ques his’_cgw nd art from the
past. Still an historian at heart. i g,

Documenting the past has focused on two to@

First, understanding the transformation ﬁa Uesan art at the end of the 19"
century. After dramatic changes in @ e due to prohibition of traditional
cultural practices such as feasting, tattooing, religious rituals, etc., enforced by the
French colonial administration and Catholic missionaries, combined with dramatic
population decline, the arts almost ceased.

However, as | mentioned in my talk the other day, due to introduction of cash
economy and visitors to the islands on boats such as the Tropic Bird, a steamer
that went between San Francisco and Tahiti, stopping in the Marquesas along the
way, a new style of Marquesan art was born, destined not for internal use, but for
sale to outsiders.

This art was criticized as “degenerate” by visitors, including anthropologists at the
time. Yet, today, we understand that through this new style, Marquesan art
survived. Because all of the “old” traditional art was essentially gone by the
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beginning of the 20" century, by the 1970s, the new style was the only one known
to the few artists still carving. Part of my research has been to understand this
transition and the value and importance of the late 19" century style.

A second focus on the historical side has been my research into the life of one
particular 19t century woman, Vaekehu. Her life, 1830-1901, covers the changes
in Marquesan history and culture. High-ranking woman, met by famous people
who wrote about her, and her family, a dramatic story, all make for a rich study of
19™ century Marquesas. While mainly archival research, part of it also connects to
the present, because she has many living descendants with whom | can talk.

Dissertation written without going to the Marquesas. People told me no reason —
there was nothing left there!!! But | decided that | needed to go to have any

credibility.

First time in 1993, basically as a touriN\l?Jsltqoﬁ%it! Went on the Aranui 2,

freighter/cargo ship that also takes passengers. ‘5\(‘,0
Map: Sails from Tahiti to the Marquesas — all'6 inhabited iglands — and back.
Q

Taiohae: Then went backfo Taiohae inistrative %nter, and began to
introduce myself. My only question a at was:the place like now
(1993)? Was there any artbeing made at all: 3 WasTdefinitely yes, and
while | continue to be interested'in the history of @san art, | am also now
fully committed to the present. So, my resear@t as split into two parts:
continuing to document the past and w Ith the Marquesan people in the
present.

Actually going to the Marquesas completely changed my view of what Marquesan
artis —and | stress that —is in the present. | realized | needed to come back and
learn more and began to think about what working “in the field” —a concept not
common for an art historian!

Thought about questions:
-Why should people welcome me?
-How do | develop their trust?
-How can | give back?

Lessons learned:
- humility, patience, adaptability, openness
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-importance of commitment, of returning
-need to work collaboratively and to find ways to give back

My brain did a complete switch from focus on the past, to commitment to the
people now and to engagement and working with them.

Commitment is a key concept and | have learned to understand its importance in
building trust and establishing a strong and collaborative relationship with the
people whose art | am privileged to study.

When | first came, people couldn’t understand my interest in their culture or why |
was there. | was directly asked how | would profit from my studies. It became clear
that | needed to answer those questions with deeds, not just words. | was very
fortunate to be able to find ways to return to the Marquesas regularly, and to
develop collaborative projects.

One way of returning regularly came W&Hﬂhﬂsgpport of the company that

owns the Aranui (now the Aranui 3). Eachiyear, | ma%‘,at least one trip on the

Aranui as a lecturer, which.brings me to each island anaomain town or village, if
i - ®

only for a too short visit. Nonethéless, | see people, catchp on news, and

re-affirm my commitmentto_them. Q

A second way is through my interest
long history of ceremonialfeasts, including perforpigne €s,'held on special
public spaces called tohua. Beginning in 1987, the __-e?éns have held an arts
festival — at first every two years, now ever f@e , that celebrate their arts
and culture. [I've been privileged to att%.\h ast four (out of seven) festivals

with plans to attend the 8" next ye

Is. The:Marquesans have a

This has provided me an opportunity to witness the developments and changes
that have taken place in the Marquesas in terms of creativity, interest in history,
restoration of ancient sites, and views towards the future. (several slides on
festivals).

A second avenue of engagement in the Marquesas has been an interest in the
making of tapa, or bark cloth. Became interested from Aranui trips. One island,
Fatuiva, and one village in particular, Omoa, are known for continuously making
tapa.— decided to go there to learn about it. Remote island but with assistance of
Aranui — several stays to learn history, process, etc.

First visit — 1998. Had talked with women, but no guarantees! Walked road
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morning and evening. Eventually, people started talking to me, trusting me,
sharing with me.

Tapa making process slides
Introduced to another art form by Yvanna: umu hei

Second sabbatical -2006, came for another 3 week period and visited the artists
working in carving as well as tapa. Also spent time on Nuku Hiva and Ua Huka,
known for its carving.

Collaboration and exchange - how to give back and share, how to contribute
something back.

a) Mission Houses Museum Exhibition, HonquIu 2003

b) Metropolitan Museum Exhibiti CN' \9'Ydﬂ< 2005

c) Pacific Arts Assn. 2 (‘,.G
':‘.'.i
Continue to find way [ ition andagam hoping to bring
Marquesans to Seattle j the nextafestival in December

2011, on Nuku Hiva,
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MARQUISES /MARQUESAS ISLANDS
Te Henua 'Enana / Te Fenua ‘Enata

INTRODUCTION TO PACIFIC
ISLANDS ARTS

Dr. Carol Ivory
Washington State University

Monday, November 15, 2010
Dong Hwa University
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INTRODUCTION TO PACIFIC ISLANDS ARTS
1) The Pacific: map, migration theories. Lapita Cultural Complex,
Polynesian voyaging and settlement of Polynesia
2): Polynesian arts, history. and culture:

Religion: creator gods and ancestors, Hawaiki, representations of the godsin
humanform, religious sites, ritual specialists, sacrifices

Society and Culture: importance of genealogy, mana and tapu, rank, status, and
symbols: cloaks, headdresses, ornaments, tattoo

Everyday life: houses, clothing, war
Ceremonies and feasts: role of oratory, poetry, music and dance

Colonization and its effects oh culture and the arts: initial flourishing, then decline,
then change

Survivanee — |ate 20" century resurgence: performative arts, tattoo, carving and
other arts, contemporary arts

Questions and discussion

-l . W . 3

The Pacific: MAP: Australia, Melanesia, Polynesia, Micronesia
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o ~ Migration theories —Polynesia:
Key questionswe askabout Polynesian peoples are:
1} Fremwhere did they come?
2) When didthey come?
3) Whatis the order and chronslogy of their setfiement?
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tigration theories based on three main areas of research:
linguistics, archaeclogy, genefics/DNA

Centralto these is the spread of Austronesian languages from Taiwan!

-l . W . 3

All Palynesian languages are part of the Austronesian family of languages
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Archaeology:Ha'atuatua, Muku Hiva, Marquesas Islands

-
i

D Py pURLR O e T Loca L

Taivwan | Taroerg
karg maltine)
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Lapita Cultural Complex
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Samoan tattocing tools

Lapita face design

e

S A
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Lapita pottery

Paiwan pottery
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| mpita smarae in o in v b and Rane gesas i s ate)

Parwan hinuse post, Lapts statue in banein homan farmoand
Marguesan tiki {statua)

Polynesiandouble
Oalrigger caroes

Painting by Herb
Kane{Hawaiizn}
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Map of Pacific migrations

-l . W

INTRODUCTION TO PACIFIC ISLANDS ARTS

The Pacific: map, migration theories, Lapita Cultural Complex, Polynesian
voyaging and settlement of Polynesia

2): Polynesian arts, history, and culture:

Religion: creator gods and ancestors, Haw aiki. representations of the gods in
human form, religious sites, ritual specialists, sacrifices

Society and Culture: importance of genesalogy. mana and tapu, rank and status and
symbels: cloaks, headdresses, ornaments. tattoo

Everyday life: houses, clothing, war
Ceremonies and feasts: role of oratory, poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing, then decline,
then change
Survivance — late 20" century resurgence: performative (PAF, etc ), tattoo, carving

and other arts, contemporary arts

Questions and discussion

: Carol Ivory
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Flgure of gog, &a,
Runs, Austial lsknds

Maui siowing the sun. Hew Zealand

Kukwlimoku Bishap Modssum, Mosokiu, Peabed Coak lslands fshermen's god
Wus=iim, Lendon

Marqueasan tiki figures: bone, wobd, stone
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Inspirational priesttava, on
meae, Marquesss |skand

-

Sacrfice scene, Tahii
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Reproduction, cave grotto
with kotu'e (bowl for skulls)
and example of kotu'e,
early 199 century
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INTRODUCTION TO PACIFIC ISLAMDS ARTS

The Facific: map, migration theories, Lapita Cultural Complex, Polynesian
voyaging and settlement of Polynesia

2): Polynesian arts, history, and culture:
Religion: creator gods and ancestors, Hawaiki, representations of the gods in
human form, religious sites, ritual specialists, sacrifices

Society and Culture: importance of genealogy, mana and tapu. rank and
status and symbols: cloaks, headdresses, ornaments. tattoo

Everyday life: houses, clothing, war
Ceremonies and feasts: role of oratory, poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing. then decline,
then change

Survivance — late 20" century resurgence: performative (PAF, etc.), tattoo, carving
and other arts, contemporary arts

Questions and discussion

- A A W .
Haka'iki {Chief) Toa (Warrior) and High-ranking
woman

Marquesas Islands
.
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Hair ornaments, fan
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Hawaiian lei niho palana (made
of whale tooth and human hair

Feather cloak, Hawal'i
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Tahitian gorget
War cance drawing, Society Islands

Tahitian gorget and woman wearing two
that will be given as gifts
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Headdress from Rurutu, Austral Islands

F.._ Y A L "

Samraar an beirg tettoeed
batau = tatton in Samaz

Te ety e 1k
Tatton
Mgy, 00d
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sanr facial tattoo = moko
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INTRODUCTION TO PACIFIC ISLAMDS ARTS

The Facific: map, migration theories, Lapita Cultural Complex, Polynesian
voyaging and settlement of Polynesia

2): Polynesian arts, history, and culture:

Religion: creater gods and ancestors, Hawaiki, representations of the gods in
human form, religious sites, ritual specialists, sacrifices

Society and Culture: importance of genealogy, mana and tapu, rank and status and
symbols: cloaks, headdresses, ornaments, tattoo

Everyday life: houses, clothing, war
Ceremonies and feasts: role of aratory, poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing. then decline,
then change

Survivance = late 20" century resurgence; performative (PAF, etc.), tattoo, canving
and other arts, contemporary arts

QOuestions and discussion

Samoan village with malae
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Houses on PAEPAE
Marguesas Islands

Marae and Meeting house, New Zealand
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Interior of Te Hau-ki-Turanga carved by Raharuhi Rukupo, 1840-42,

poupou, tukutuku

hai,

i
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Hawal'i - early 19th century

Mekirg taga: fanlkre aulirg rrer bek frant ALk e
cark af a breadiriil tranck. Marquesas =ands Apcdine Lestlag Bines ark

Beaten hark on gl
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) # Faper Muberry. breacfiuit,
B and baryan

Hawatian barkcloth (kapa), 18th ¢,
Hawaiian woman, sarly 19th
cantury

Tahgan warsn cesotating ngam
[barkeioth)
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‘e boga dfie mads), $B00s and . 2000
Satwa

Eark cioth fram Torgz

Wioven flax cloak with border
design called taniko, New
Zealand
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Hursraiian wrar corees, Sare coost, Hawai

Hewalkan feethar gede collzetad o Captaln
CookE third voyage 1778-1778.

73



2010& 2 Fr = %Eﬂi‘@l”%%‘?éiﬁ?@
B é};‘fﬁ : Carol Ivory

Marquesan war club

INTRODUCTION TO PACIFIC ISLAMDS ARTS

The Facific: map, migration theories, Lapita Cultural Complex, Polynesian
voyaging and settlement of Polynesia

2): Polynesian arts, history, and culture:

Religion: creater gods and ancestors, Hawaiki, representations of the gods in
human form, religious sites, ritual specialists, sacrifices

Society and Culture: importance of genealogy, mana and tapu, rank and status and
symbols: cloaks, headdresses, ornaments, tattoo

Everyday life: houses, clothing, war
Ceremonies and feasts: role of oratory, poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing. then decline,
then change

Survivance = late 20" century resurgence; performative (PAF, etc.), tattoo, canving
and other arts, contemporary arts

QOuestions and discussion
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kava Ceremonies

Girls preparing kava, Samoa, John Preparing kava
La Farge, 1891

Faulzta, Bing of the Frendfy isands [Tanga|, Cvinking Kava
kg drasedng by Johr Webbes 1777

Fesheals, Marquesas Isklands, 1953

K Erylesan Thiae

R Sl

aari e (putaring)

] i

Tahilns playing mose fibe
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Fu (shell trumpet)

Marguesas 199 century

Pahu (drum}

O

-

- F A

INTRODUCTION TO PACIFIC ISLAMDS ARTS

The Pacific: map. migration theories. Lapita Cultural Complex, Polynesian
voyaging and settlement of Polynesia

2): Polynesian arts, history, and culture:

Religion: creater gods and ancestors, Hawaiki, representations of the gods in
human form, religious sites, ritual specialists, sacrifices

Society and Culture: importance of genealogy, mana and tapu, rank and status and
symbols: cloaks, headdresses, ornaments, tattoo

Everyday life: houses, clothing, war
Ceremonies and feasts: role of aratory, poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing. then
decline, then change

Survivance = late 20" century resurgence; performative (PAF, etc.), tattoo, canving
and other arts, contemporary arts

Cuestions and discussion
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| EXPLORATION

Resolution, Cook Expedition,
1774, Tahuata,

Marguesas |s.

COLONIZATION
French take possession of the
Marquesas Islands, Vaitahu, 1842

-
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MISSIONARIES
Cook Islands, early 19% century

FOFULATIC DECUR 2
iataatua, My Hivs, bargrass gards

15t C. povpea Fougou oo 1542
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TRADETOURIEM
Pape'ete, Tahli 1550

Clubes: o 1500 &nd <. 1900

Lata 18th ¢. paddle, model, and
bowl
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Imsice Maol meeting house, £ 1570

Hawaiian kapa (12" ¢.) and quilt
(20 ¢.)
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INTRODUCTION TO PACIFIC ISLANDS ARTS

The Pacific: map, migrationtheories, Lapita Cultural Complex. Polynesian
voyaging and settlement of Polynasia

2): Polynesian arts, history, and culture:

Religion: creator gods and ancestors, Hawaiki, representations of the geds in
human form, religious sites, ritual specialists, sacrifices

Seciety and Culture: importance of genealogy, mana and tapu, rank and status and
symbaols: cloaks, headdresses, omaments, tattoo

Everyday life: fishermen/canoes, houses, clothing, war
Ceremonies and feasts: role of oratory. poetry, music and dance

Colonization and its effects on culture and the arts: initial flourishing. then decline.
then change

Survivance - late 20™ century resurgence: performative {PAF. etc.). tatioo.
carving and other arts. contemporary arts

Questions and discussion

-Il\._h \Qﬁ;

20t Auwiversiive

*LEN
5 ¥ |.r o
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Resurgence of dancing/music

.-ﬁ:'_f'..'-.'s'l-*'-"-‘ S e e el
Hakamanu (bird dance)
Marguesas

w ¥

Fapa MNui / Easter Island
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Revival of tattooing: Teve Tupuhia and George Muku
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The living arts in the Marquesas

Historically and mythically inspired
paintings by Herb Kane, Hawal'

84



2010&# ¥ R 2 477 E&M%«gﬁ;im%}
B %?fﬁ : Carol Ivory

®

Painting by Fatu Feu'u
(Samoan) - influence of
tapa cloth and Lapita
designs

Painted carvings by CIiff
VWhiting., Maori, N2
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®

Rongomaraerca - Te Marae o Te Papa
Tongarewa (Mational Museum of NZ})
with Te Hono ki Hawaiki meeting house
designed by CIliff Whiting.

Ly A - s

et Sk Clare, Ha Cia Klakal - e haes Susdven. {Hawae i
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