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Date Venue Activities Accommodatig
10/04 Arrival Papua New Guinea-Taipei Howard
(Mon.) International
House, Taipei
10/5 National Palac_\\’mto r %xﬁﬂ)mon and| Howard
(Tue.) | Museum ,/i ffinternational
“““““ 4 departﬁa House, Taipei
10/6 Howard
(Wed.) . International
House, Taipei
10/7 ainan Scienct
(Thu.) 1977 Park Hotel
d
‘Tainan Science-basq >
Industrial park
‘National Tainan | Lecture | (p.m.2:00~5:00)
University of the Arts| Topic : National Symbols and
national identity in the
Pacific: A Few
questions about PNG
emblems
Discussing/meeting with
students
10/8 Break Visit Museum of Lecture | Taitung Hotel
(Fri.) Confucius temple for  Teachers
Tainan—Taitung and Officials
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(p.m.12: 00~14: 43Taiwan
rail )
10/9 National Museum of Visit Exhibition and theg Taitung Hotel
(Sat.) Prehistory Peinan Cultural Park | for ~ Teachers
and Officials
10/10 East Coast & EastVisitthe Archaeology sites | Taitung Hotel
(Sun.) | Rift Valley for  Teachers
and Officials
10/11 National Museum of Visit the Mr. Iwasa,| Taitung Tce
(Mon.) | Prehistory Yoshichika donations Resort
and Pacific
collections.
Discussion/meeting with
NMP staff
10/12 National Museum oh&ﬂr{é’a Hq in  NMP| Taitung ~ Tce
(Tue.) Prehistory ,:’; .09: Oﬁfﬂg 00) | Resort
S
d
e
10/13 Break )’altung Hotel
(Wed.) Y~ for  Teachers
and Officials
Institute Lecture
Of Austronesiari p.ﬁ-
Studies @i. National Symbols
and national identity
in the Pacific: A Few
questions about PNG
emblems
Discussing/meeting with
students
10/14 National Museum of Workshop Taitung Hotel
(Thu.) Prehistory - ~ Subject: Contemporary for Teachers
research of Pacific andand Officials
share experience of
museum exhibition
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(a.m.10: 00~12: 00)
= ~ Visit Mr. lwasa,
Yoshichika  donation
and discussing  wit

and NMP staff
(p.m.14: 00~16: 00)

Taiwan indigenous artis
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10/15
(Fri.)

The Department o
Anthropology,
National
University

Taiwan

f Taitung—Taipei

Lecture IV (p.m.2: 00~5:
00)

Topic: National Symbols an

Pacific: A Few
questions about PN(

10/16
(Sat.)

10/17
(Sun.)

\Nn

national identity in the

Howard
International
House, Taipei
d

U)

Howard
International
House, Taipei

New
N.e'.‘
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National Symbols and national identity in the Piacih Few questions about PNG
emblems

Nicolas Garnier
Department of Visual Anthropology

University of Papua New Guinea

1st slide and then slide 2 \NG rid 4 Ug

The idea of this paperecame.on twe o'écé's“lon_s. Whleﬁg a paper about Parliament
Maces in the Pacific;uwhichsexemplified how mod@acific countries have
developed symbols which are deeply related to floemer €olonial dependency, the
other was on the_z occasion of the jon of theoNal B@dm. A very large bilum
made by a groupiof 18 women ka and Somnthiighlands Province who
were commissioned by UPNG.\the 2 for the grand Hall of the
parliament house and given in May,2010 ( epyNape
parliament. The purpose" of the ‘commission
represent all the women of the country. H@ et in March 2010, and after |
insisted that the University didn’'t wan nttbé nature of the images and that the
invited craft women were aske nly to makelanb but first to imagine it, it
took less than 10 minutes for this large group omen to agree on what would be
suitable for such a bilum: the national flag sunded by 20 provincial flags. Without
any comments, as soon as one of them expressedlpuwihat the bilum will look
like, all of the present women agreed on the thesdhe most suitable idea to
represent the nation. Honourable Jeffery Nape, wigewas asked to receive the gift
on behalf of the parliament wrote a discourse,eqaiticial and slightly boring. He
started to read his discourse at a time when toenbivas yet out of sight and as soon
as he discovered the bilum, he stopped readingapsr and suddenly became excited
and enthusiastic improvised about bilums and timational relevance. He then
passionately declared that the bilum was a natisyrabol.

This brief meeting held by the women and the prditanswer given by the speaker
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of the national parliament led me to a series @stjons about national emblems as
images designed for political purposes, or legitedaby political power, but also
images of independent countries in relation withnfer colonial authorities and
images as the expression of the nation, e.g. @mdeasation of an share imaginary
common to a large number of citizens. And at last,need to investigate images as
reflect of foreigner’'s imaginary about a countryapBa New Guinea was declared
independent on September™@975. The Independent country gave to itself a
constitution, a body of laws and institutions, otivhich citizens have built a shared
identity. But for some, the unifying characteristicPapua New Guinea is its diversity,
as if separateness was the key feature of its.unity

“Ironically, it is this last focus on diversity arskparateness that

may prove to be a key element in an emergent (@oseo to

rhetorical) national culture that can see glimpsasin Papua New

Guinea’s grassroots culturﬁﬂrﬂé'r[fﬁn)q(oshi, 1996:167).

- ".5\‘,»

Social scientists and anthropologists have refdbotethe%ay PNG citizens relate to
the state, the nation, but also their “cUI’t’Ure‘teufdescribed?ﬁs a linguistic group. Itis
not rare to have the countfy described by|Papua Seigans and by non Papua
New Guineans as an’“800 lang i
cultures covered by the label Pap ing this fimpossible” number,
a number of languages we cannet men re mnpla-r"”"'_ ','n'd- non scholars are
illustrating a representation of a__co_untry which _.'___p‘_'ré'éénted. In quoting 800
languages, we somehow renounce to emb@ 6ountry.

However, Papua New Guinean@efie:d to set ugelmostructures, institutions
which could while reflecting, respaCting and praotag the multiplicity of cultures of
the country, embody a shared identity. These modelsctures and institutions

First we shall quote a rather unified educationattem which provides each Papua
New Guinean with a common pool of knowledge.

On a rather philosophical level, we shall mentiandealized unity of the Nation (and
of Melanesian as a whole)as defined by Bernard I¢dnio (and centred upon a
simplified image of village life, nuclear family ppsed to the greed of Westerners).
His conception of National unity and identity hasdhsome echo in more recent
production in Literature (Regis Stella who have eleped research on Melanesian
perverted image in colonial literature, and theramb plea of Steven Winduo for



2010 ¢ fr s A7 % J}W]ﬂ%ﬁ? sk
EE Jﬁ : Nicolas Garnier

Papua New Guinean and Melanesian Unity in his weigidunes in The National).

Legally, Papua New Guinea has designed a constitutthich is intended to be
“home-grown”:
“We wanted to make sure that the constitution wamdrgrown and
tailored to meet the specific conditions of PNGvadl as set a new vision
for the future” (Momis: 2010: 23).

A common legal system, a common set of law andno#ieconstitution give to

individuals a legal framework which validates owahdates their actions on their
territory. Let's here mentioned briefly the concegpt “home grown” Papua New

Guinea constitution, a legal system which give &pla New Guineans institutions
through which they can have their opinions express®l processed.

Mass consumption, as defined by%ﬁ'errf‘ﬁosq gakis examples out of national

companies (AirNiugini_developing _itss adve_rtising‘&ggy on a nationally owned

company, or Coca Cola building'a mirage of Papua @ginean Produce) has also
been a unifying factor. There iS in mass consumprt'mmpaﬁjes a strategy to develop
produces which,embodiessthe “spirit of the natioRfese groduces shall reflect an
image (a mental, réprésentation
New Guinea. Recent advertising
drink “which is truly made in PNG”.
embodiment of the essence-of the nation'Whileir

About images and around images, Iﬁ;@to adkew questions. Foremost, |
e

would like to trace the genesis@ emblemihwloften by political means
marks the end of colonization, andare intendeoldy their part in the creation of an
independent nation.

la iniggpua N(?\_/,.\:/._JGuineans to buy a
ayettproduceis-advertised as an
apurely global produce.

If one considers nationality as a shared histong (@ne length of this shared history
does not matter): sometimes a sole event can leedi@s determining cement on
which a population build a common destiny. In Fegrfor example, the Revolution
was perceived as the foundation of the nation@w#ry times it occurred. It was also
the case about independence for most colonial desrand Papua New Guinea shall
be counted as an unchallengeable example of argowhtch builds its identity on a
founding historical event. Each "l&eptember, most Papua New Guineans feel that
they are Papua New Guinea, that they have an thdviresponsibility for their
nation...
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Nationality is also a series of shared culturatife=s amongst them language is a key
element, and in Papua New Guinea is no exceptiok PIsin has played an essential
part in giving to PNG citizens a common and digtireccultural unity),

But nationality is twofold: it is an “identity” Ilsare with other fellow citizens, but it is
also a “reputation” | display to the face of therlaoInternally | consider the other as
the same, externally, | am an other. The questamd the start of a reflection | would
like to share with you this morning, are about cd&sng how Papua New Guinea
has established a nationality through images. llavdike to see how this visual
nationality played its role first as agent(s) divang together, how it has contributed
to create a common stage for Papua New Guinedmeicdnstruction of a common
destiny, and also (and it won't perhaps be heremain focus) how this images have
contributed to create a Papua New Guinea in the efyreigners.

Slide 3 World 4
1/ Bird of paradise | ' -5

Before entering, in the description of national esntd as political and popular
constructions embbdyihg the ide '
on an animal which;can be consi
bird of Paradise.

Slide 4: 14 species of birds of Pa.r.é.c.l.ise @

* 14 great species of bﬁﬁaradise (getusocorax, Manucodia,
Paradigalla, Astrapia, Pafotia, Pteridophora, Lopima, Paradisaea,
Seleucidis, Cicinnurus, Semioptera, Ptiloruis, Egafmus, Drepanornis)

* The birds of Paradise mostly live in the MolucciBagt of New Guinea), in
Papua New Guinea which is the place where the sliyeof birds is the
largest, and the east of Australia.

It appears under many forms: the national flagessdvprovincial flags, coins, the
national crest (of course), and at an early stdgleeohistory of the country it was the
symbol engraved on badges of the Pangu Party dthren960’s (see Mira 1986:275),
It is still the main emblem on the badge of the &dapua New Guinea Constabulary.
It also appears on medals and badges of correttsamaices, on the Police valour
medals, and in 1975 it was the main symbols fedtare badges engraved on the

10
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occasion of the celebrations of Independence.
slide 5: Flag of PNG
2/ a flag: a synthetic system

Papua New Guinea
We are One
Divided, we fall
United, we stand
The national flag

A symbol of unity

(Anonymous) cited by John Dademo Waiko 1993:194

The National flag of Papua New Guinea was designe971 by Susan Karike

Huhume (form Gulf Province), a‘iﬂ%&& olff chiftema concourse opened to
everyone. The adoption in 1971 ofgaseemmon ﬁ%rgtfm country marks a first

attempt to create a shared image. This flag form'sma&é;which opens a future for
the citizens and shall be considered at that timttuasymb@ of a nation in gestation.
Its colours: red,\black; yelloW and white, and&iere uncenventional names for flag
colours, reflects "c_dr'ﬁm'on colour traditicmrs, [ %ody ornaments... These
colours carry out é‘-general adhesi
Papua New Guinea, a.common featy_r_g,

However, we also find in the design of th@ 0 of “something” which is

perhaps not totally local: the five star@‘r ern Cross. Like other countries of
the regions, and all beIonging&h ommonwedihpua New Guinea, with
Australia, New Zealand, the Solomon Islands andelakincluded in their flags the
five stars of the Southern Cross.

slide 6: national crest

3/ national crest: The cumulative system
The National Crest as it was gazetted on Jflf1971, is composed of three distinct

elements: a “stylised” bird of Paradise, a “Kundwrd” composed of three parts
(drum head, body and grip), a spear describedlasKlvith white highlights.

11
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“The national Emblem is to be used for all officiairposes of the
Administration and on all occasions on which, aoaddll purposes for
which, it is customary to use a national embleriational Arms — that

is to say, generally speaking on all occasions w8emmonwealth
Arms are used at present. However, the Commonwe¥iths will
continue to be used for all official and personalrgmses of the
Administrator himself, and the usages of Commonthkedépartments
and instrumentalities are not affected. Also, @xgsstocks of stationary,
etc., may still be used”. Papua New Guinea Govemn@azette
Extraordinary. N°1, July,*] 1971.

The design of a crest reflects a slightly differeartdency. While the flag is an attempt
to imagine something which is hold by everyone, ttational crest reflects the
originality of the many cultures of the countrys Hesign, its components reflect the
irreducibility of contrasted cultures\.m ‘3&;@ iad@vhich is known in everyplace of
the country: the bird of paradise. Thisgemblem,oh Iso featured on the national
flag, is the main focus, but the national bird,pi&sembdaying the “globality” of the
nation, is, in this context, considered as insidfic It is%upplemented by other
emblems. The national crest, as some provincigsfEastaSepik Province, Madang
Province, Chimbu Pfovince, We ince) is an attempt to
reflect the combined nature of the tit aceumulating emblems, images
tend to symbolize the"heterogeneeus co C!IFDEJD'-f tend to represent.
While the national flag tends. to cover'the divgrsf Papua New Guinea while
referring to one symbol (the bird) and its in in an international network
(its appurtenance to the group of coﬁn altmtas in the Pacific: the five
stars of the Southern Cross), nal crésstibte the difficulty to specify
everyone aspiration to remain Inct. It alsohpps has a higher ambition: to
develop through a visual rhetoric a descriptiverdedn of the self. We find similar
constructions on PNG banknotes and provincial flags

We would have then a dual attempt: through a syictimaage an achievement in the
research of a shared image: the bird of paradiddgrannational colours. On the other
side an attempt to “describe” oneself as a comgystem of attributes.

slide 7: parliament aerial view

3/ parliament house

12



2010 ¢ fr s A 7 W ? ¥§ FhAImE
2+ r%* N|c0IasGarn|er

The Chief Minister Michael Somare asked in Marci@3.%0 have a new building for
the Parliament. In 1969, it was suggested thap#dréament shall be built in Arona
(Eastern Highlands), because of its central looatior practical reasons, the site of
Waigani, in Port Moresby, was then chosen. Thewgite officially determined by the
creation of a plaque unveiled by the Prince CharteSeptember 161975.

slide 8: project by Bill Phillips

In 1975, Cecil Hogan, an architect working for Ti&tional Work Authority (today’s
department of work) proposed designs for a newidaent. However, a concourse
was held in 1977 to determine what would be thengltor the future parliament
house. Most of the projects were unsuitable or alistec, so the project earlier
submitted by Cecil Hogan was finally accepted aftedifications.

Slide 9: working team \ND rid 4

_ {"ﬁ‘f,
| owe to Pamela Rosi_most of the mformatlon attbatp?cgament house as well as a
brief introduction’ on the building publlshed as |a|tmrs,_gwde written by Mike
Briggs in 1989. {[he construction was made by a imgrkermycomposed by:
Architect: Cecil Hoganp »
Constructor: Peddle, Thorn & Har
National Art School team: Tom Craig
Chief decorator: Archie Brennan "

slide 10: inside the Chamber and speﬁ@

The Parliament house hosts the %ndependentrpﬁvﬂee country. This ambitious
construction wanted to be a reflection on the rmatifrthe power, on its roots in the
traditional legal system but also it was meantdfbect of the social, cultural and
natural diversity of the country. Each detail washgmn to the harmonious
combination of cultural and artistic features bared from the different regions of
the country. Like the PNG constitution, the builglwas intended to be home grown,
and most of the materials were local.

slide 11: early colonial map

5/ currency in PNG

13



20102 F = %F‘ 3 ¥§ LAk
%3‘ N|colas Garnier

Early colonial money reflecting early colonial diion.

William Mira wrote in 1986 an important history obinage in Papua New Guinea.

It is only in 1936 that the iconography of coinari to reflect local cultures. At that
date, the coin of 1 penny of the Territory of Newiia bears a patterns directly
referring to “Massim Art”. The pattern was most Ipably inspired by the publication
of Haddon, in particular a combination of desighegedly representing frigate birds
and crocodiles.

slide 12: early colonial currencies

The Bank of Papua New Guinea acts as Central banthé country according to its
status which were voted in March 1973 (Central Bagldct), permitting the bank to
be created in November 1973. In April 1975, Kinal &foea were introduced as
official currency to replace Austram @5”&1 Wb Foster has demonstrated that at
the end of the colonial period; theg Australian oﬁp,(s implemented a financial
education tending‘to_advocate a non material umm?sjg of wealth: immaterial
money. Pounds and shillings later réb’laced by@sland?,pents, in that education,
have no material value; furthermore, as materiahroodiies (fetish according to
Foster), they und_e"rrhin'e their re \
Australian authorities engaged. th igmportange to money, to store
it in a bank. The very materiality, of Al
accidents, loss...). ' |

It seems then that the creation of newﬁp@@ﬁ was answering another, if not
li

opposite goal: to reinvest the m@' of marteygive the new currency a strong
traditional value:

“The irreducibly material and locally restricted aith item — has
been rehabilitated as an emblem of cultural idgh{foster: 74)

Sir Henry ToRobert, who belonged to the Currencykivig group (and
also chairman of the Port Moresby Office of the d&des bank of
Australia) quoted in 1973:

“In preparation for political independence, currgint Papua New

Guinea on 19 April 1975 took its unique form andpéasis.
Physically the needs of a modern world and a desimaaintain

14
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the country’s heritage came together to give meatorour notes
and coins” in Mira 1986:xi, quoted by Foster:74).

The names themselves mark a turning point, and tleew now on refer to local
forms of currency as explained by Julius Chan:

“I therefore propose that the name of the dollariegjent should
be Kina, and the name of the cent equivalent shbeltbea. The
word Kina is found in both the Pidgin and the Kuaranguage.
In pidgin it refers to the valuable pearl shell diseidely in the

Highlands as a traditional store of wealth. Itisk@ably the source
of one of the term for pearl shell in in the Mouidgen Melpa
languagekin. The fact that this shell is traded into the Haglds

from coastal areas far afield makes it an appropnational name
for one of the basic unitshof B& H&h edrrency’otgd by Mira

(1986:140-144) _ E"&f

The two testimonies show clearly that the new awyeNas% necessity for building a
national economy. WhenSir Henry ToRobert emphdsittee fact that the new
currency shall becbfné an agent ' ic practices and modern
(or Western) form“of economy, the pew currency in its
naming shall be rooted in existifg, tradition: eped.a very personal (and little

academic) interpretation of the etymology oftha 7% he term, which is in use
of shells (used to scrap taro)

in Kuanua language, originally seems to re%

(see Mihalic 1989:110). Sir Julius Ch other ternkin used in the Wahgi

valley where pearl shells have a@ ant excaaradue, but where imported from
the South Coast of New Guine supposing thatMilpa term derived from the
Kuanua language, Sir Julius Chan build a cultucatiouity which brings together
the Papuan Region, the Highlands to finally rebhehNew Guinea Islands.

Slide 13: list of coins

Coins

The design of coins refers to a commons iconogcagield: zoology. In that
perspective it is little commemorative, and doed refer to any clear social

symbolism, but shall be rather viewed as a randelecgon of animal species: such
as:

15
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1 toea: Paradise Birdwing butterfly
2 toea: Butterfly Cod
5 toea: marine turtle
10 toea: spotted Cuscus
20 toea: Bennett's Cassowary
1 Kina: two crocodile (freshwater and saltwatercsps).

Interestingly, amongst the new national emblemsclwhiere created at the Eve of
Papua New Guinean Independence, they were theamdy which hasn't been the
object of attention, and of political content. THesigns seemed to have been an
Australian creation: someone called B. Stewart a@sowledged as a creator of the
designs and at that time he was the Chief engi@vitre National Bank of Australia.
We shall also notices that Australian coins of lodenomination also represent

\WNorld 4

In 1975, coins were intraducedsforl, 2, é’% 80dtoea and 1
kina. The l'and 2 toea were minted in bronzeo,,:ghmothers in
cupro-nickel. . The 1 kina is roundand holed in remtre, this
denomination was séduced_in size 'starting from, 2006 the
larger coin was’demoniti '
also saw th"e_ introduction

common local animals.

longer legal tender. In 1980 50 toﬁ‘
only issued in commemoratlv%m out a stadddesign.
Wikipedia

Slide 14: K1

The One Kina denomination and the 50 toea coin lasgecial status. The One Kina
coins (which has changed of form in 2007) refethetraditional currency made out of
the base of the Conus shell. Both modern and toadit currencies are pierced in the
middle. Today, many Papua New Guineas, use indiftyy the modern coinage and
the traditional shell as pendant, around the neckgstened on string bags.

The 50toea denomination has been always considsredmmemorative:
1975: Indeepndence day

1976: First anniversary of Independence

16
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1979: United Nation International Year of Children
1980: South Pacific Festival of Arts
1982: visit of Elisabeth 1l to Papua New Guinea
1983: Tenth anniversary of the Central Bank
1984: 100th Anniversary of German and British prtdeate
1990: 15th anniversary of Independence
1991: 9th South Pacific Games
1994: 100th anniversary of the German “Bird of H&@’ coin
1995: 20th anniversary of Independence
1998: 25th anniversary of the Central Bank
2000: 25th anniversary of Kina and Toea
2000: 25 anniversary of the Independence of PNG

The commemorative purpose of the 50 toea coin aglaumes a dual history: the

nation history and its present achihplﬂ&’lg (QQTrmminn of Independence, Pacific

Festival of art, and organization of Paeifie gamé’st%s‘ppin also celebrates the history
of the Central banking_system, rooting its historyhe co%yial time (for example, the

celebration of a German coin in 1994). o

of the dialectics opened
beays; isolated and unique
otes. thich of course are
_'___d_’Eigh'of attribute, all of

Bank notes, and coii§can perh
by the national flag and the natio
patterns sealing a shared and cemmon

associated with a higher value), present'the for

them, together, provides the possibility of a@
Bank notes & EE

-

While the new naming convey an important symbolgitch from colonial
domination to the embodiment of a unifying link f®apua New Guinea, the
iconography of the bank notes was equally, if na@nemore important. Mr Willie
Stevens (from Ladava village in Milne Bay) who wastudent at Goroka technical
college was commissioned to design the future baostks. He was assisted in his
task by the staff of the Reserve Bank of Austrdkapecially the Note Issue
Department). The designs were exhibited and shawtheé Chief Minister Michael
Somare and Henry ToRobert. On October 29th 19&IMimister of finance, after
approval of the newly proposed designs, stated that

1/ The Reserve bank of Australia (in Melbourneallsiprint bank notes for

17
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general circulation
2/ coins shall be struck at the London Royal Mint.

The first coins and bank notes were released ot A¢th 1975.

On 19 April 1975, notes were introduced for 2, 8 40 kina that
replaced thé\ustralian dollarat par, so the colour scheme was the
same. They circulated along with the dollar uritié t1 January
1976 when the dollar ceased to be legal tender.ZDhkina was
introduced in 1977, 50 kina in 1990, followed by1dna in 2005.
All colouration of the individual denominations atfee same as
current and former Australian decimal currency.riBtg from
1991, all the current Papua New Guinean banknodee fbeen
produced inpolymer rather anr on paper. A new issue of
banknotes has been issued 'starting w'rlﬂ[.pe 50ikid&99, then
the 100 kina in-2005, 2-and.20'Kifain 200??&3&@(1 10 kina
in 2008. This.makes all/the denominét,ions of t&tgaldissued in

polymer.Wikipedia Y v

slide 15: the K 2\hote._ -;;b

The back ground®
A Mount Hagen Axe'_ . —

«  AKula Arm Band from the Milne Bay Prev

* Engraved dogs teeth from the B @

* AClay Pot from the Sepik Ragvi

» Atransparent bank logo ( left)

rea

The Background tints have been composed of pattakes from :
* ATapa cloth from the Northern Province

» Waist Bands from the Gulf Province

» A Canoe from the Trobriand Islands

* A Shield from the Sepik Area

* A Canoe from the West Sepik

* A Madang Shield

* Clubs from the Huon Gulf Region.

The Two Kina note is a perfect example of what we callMixed cultural references.
It proceeds as an accumulation of cultural refezencrhis accumulation is an

18
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instrument which expresses nationhood and illustratso Papua New Guinea motto:
“Unity in diversity”. The two Kina note is an att@tto represent a totality (the nation)
through a limited selection (a sampling) of recagbie items. The process of
selection now leads us to several key questions: dygeration a selection of cultural
“‘items”? How shall we avoid the repetition of sutdms and the risk of creating
stereotypes about PNG cultures? Shall we now censid the same level, artefacts
having very different status, value, mode of ciatian?

Perhaps we shall perceive diversity (and its acdative expression) as a principle
per se? Then the collection of cultural referentedters more than the individual
items taken separately and in their relation witkirt social, cultural and historical
context?

slide 16: list of items on K 2 note
. _ z,&
slide 17: K 5 note P . A

. 2

slide 18: K 10 8 o
y =

>

slide 19: K 20, introdiieced in 19

slide 20: K 50, introduced in 1990,

......

slide 21: K 100, introduced in 2005 @
Slide 22: general about stamp &% :

6/ stamps

Studying stamps of PNG as a contribution to a Natianaginary in 2010 is a bit as a
provocation. It could be argued that stamps in Bapew Guinea, like elsewhere in
the world play today a decreasing role. In Papua KBiinea, the use of mail is
limited to rural areas, and letters are transfeoely for a section of the journey by
official mail routes. Part of their journey is dotieank to the contribution of relatives
leaving the village to the next town, or bring amg letters from town to remote
areas.

About ten years ago, the national telephone complawgloped a service of mobile
phones. The first service was challenged in PNGh wite arrival of Digicel, a
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Caribbean based mobile company. Today many inh@bite PNG use mobile phone
on a daily basis. However, the use of telephorstilisestricted to those (a few only)
having regular access to cash economy and accesiedticity (to recharge their
phones!).

Post started in Papua in 1885, with a first lettamped
"Port Moreshy
New Guinea
August 26 1885"
It started two years later in German New Guineal985, a Posts and Telegraphs
Department was created after the services brokeheuTreasury Department. Four
years later, in 1959, a first Philatelic bureau wasated. In 2010, this philatelic
bureau has become very international and has agedtsorrespondents, in Australia
(of course), in Britain, in Japan, in New Zealamdisermany and in USA.

\WNorld A
Stamps of Papua New Guinea.are venysdiverse l"rf':'{'@lranﬁany aspects of PNG: its
history, its diverse cultures, its Institutionss iassoc%gve life, and its natural
environment. It also happens to several PNG stamidiﬂstr%e some world events.

As its quoted by POSTPNG:
“Although the range of po
reasons not all'suggestions. can ted. \Whiiety in the

themes featured on stamps is desirable, thighbia§ tmlanced by
the needs of the postal system,@‘ ' ifwi

particular regard to the intere t ilatelbmmunity) and
the propriety of particul@ ct matter. As ans®Eguence,
criteria have been establisWed against which pialethtemes are
considered. We believe this conservative policy @anhance your

affinity to Stamp Collecting and the enjoyment yderive from
this world famous hobby”.

The committee which deals with the iconography gsiothat some topics are
recommended, such as:

1. All subjects must be directly related to Papua Newnea, be of outstanding
national or international interest and/or significa, and enjoy popular
acclaim.

2. All subjects must be capable of satisfactory degicat stamp size.

3. Anniversaries commemorated must be of 50 yearsuttiptes of 50 years.
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4. Meetings and conferences may be honored on comna¢inestamps only in

very rare circumstances involving heads of natigoalernments.

On the opposite, it is quoted that some topicsrateecommended:

Anniversaries of the death of any individual

Matters of interest only to a narrow section of teenmunity, or to a province
or to a single region.

Anniversaries of the founding of a city, town océb government body
Anniversaries of events connected with politicatiea or groups, commercial
enterprises or products, and subjects likely teseauublic divisiveness.
Recurring events held in Papua New Guinea, inopdwards and festivals,
except for Queen’s Birthday, Christmas and majenéy of philatelic interest.
The inferior issues, imperforate specimens andralhbious issues that may

not benefit PNG in any WaY'\No rid 4

And at last some individuals.can besthe objectsthmpfzsgch as:

a s bR

6.

slide 23 stamps on social issues&

The monarch and othef members of_the_RoyaI Famn:yreat Britain.
Papua New Guineadecipie f the Queen Awagl-s'.

World famous people dependlng on e@e

2008: World HIV Aids Day (with a drawing of GickmEKundun)
2008: Summer Institute of Linguistics
2007: PNG Rotary Club

slide 24: representation of PNG culture
paintings of the young graphic artist Philemon Yala

slide 25: British Royal Family

Every year, there are new stamps edited to cekelnagmbers of the British Royal
family. The queen first has been the most celetiratemediately followed by Prince
Edward.
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slide 26: Biodiversity

Stamps are here he replication of the choices nmatlee 1970’s for the iconography
of stamps. Representation of series of zoologipaties is a traditional standard in
world philately.

slide 27: celebrities
Every year, there is a selection of world celebsitiThe latest was Merilyn Monroe,
earlier Elvis Presley or John Paul Il.

Slide 28: Historical myths

slide 29: Provincial emblems
for reasons | don’'t know, only few provinces seenhave been selected to feqture on
PNG stamps. WNorld A

a‘?f,
slide 30: traditional images: ' o.:;
In the last couple of years, thére has been an r'l:amloissmfé dealing with the use of
traditiona copyright, and that particular affairgacts the yyay we shall understand
and create national images in P rgblemeroisca’series of stamps featuring
clay pots made by'women in Aib ' es They took to court
Post PNG. They argue that theyyfaile el ight. The women
from Aibom, through their NCC registered'associatiaok’ _NTC-'; Post to court on the
matter that they have used images with r ahce. Furthermore, it was
argued that as national institution, P u$eheir rights and spoiled Aibom
people of their legitimate and Si rlghts migbeir traditional images. They
won their court case and obtdined from PNG Postubstantial financial
compensation. This recent court case illustratesgps for the first time, a dilemma
opposing the state and its agencies on one sidé&rashitional copyright owners. The
case demonstrates the limits to the right of théesto make use of local creation, to
build a national visual identity. Local copyrightsvners, in that case, denied any
avenue through wich an image could be extracted fte local context of origin.
The Policy of Post PNG is clearly established asteoncerning the choice of themes
and images to be reproduced. It is clear that ityies given to Papua New Guinea,
and images printed on stamps shall be of nationatest. Surprisingly, topics specific
to local areas of the country are not recommentiethe past years, one can notice
that this recommendation was followed in a quitergie way. PostPNG has got
round their obligation in printing sets of stampsdividual stamps are reflecting
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peculiar aspects of the country, as sets (aniragts and crafts, flags), they compose a
selected pieces of a country.

The selection of themes is the fact of a committéanembers (not necessarily
members of Post PNG). Their selection is followihg guidelines they established,
but the selection id mostly determined by:

- external demands and solicitations made by NGOsso@&ations,
different lobbies (Church groups...). Many of thetargs are openly
commemorative, and are “political” in the way thia¢ demanders are
willing to express their contribution to the deyateent of the nation

- the expectations of the international market. HONG is proud of
developing an international philatelic network. Arpof the themes
selected are answering this international philatelemand. The
international choice probably explains why there so many stamps
about nature, animé&l, Cﬁﬁgéi:tsq plants, shells ufidhtHistory) a

traditional standard of philately. 3&
- . O
From bits and pieces to steregtypes: National embies orﬁational clichés?

In 1971, when was'désigned th
Paradise a drum and a spear,
could have been a statement ofifailure
one symbol. So the nation-could be reflected wit

could symbolically reflect the diversity of tha@

| adminig&ragmblem featuring a bird of

ifas a cumulative system. It
He<S'of a nation within
ignof visual images which

Pamela Rosi made a similar sta@ﬁen shezamthte debates concerning the
construction and ornamentation the National iBamént. Acknowledging the
remarkable unity of the chosen by the jury of 19B® Phillips project), she noticed
that the “combined” or “composite” idea of Hogancame controversial. While
guoting two critical reviews (Vale 1988 and Saifi88) of the current architecture,
she noticed that quite early in PNG history, a @spntation of the nation based on
selected items could lead to a risk of stereotyBe¢h scholars, cited by Rosi, argued
that the borrowings of references to traditionahfe were here some kind of pastiche,
condemnable because they evacuate the ritual amal sontext of their production.
Pamela Rosi argued on her side that the apprapriati local iconography (images,
forms, material, patterns and designs) and thernmus transformed context (what has
been the goal of the art school in both music withdevelopment of Sanguma group
and visual arts uder the leadership of Tom Cragjtithe core of contemporary art in
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the Pacific. Unfortunately, 1 am not fully satigfievith the satu quoproposed by
Pamela Rosi. For her, references to traditionahfoare the expression of the pride
for a national (or regional/local) heritage. Sardpleultural references can be
understood in the context of decolonization as & W@ reconquest what was
demeaned during the colonial time. Rosi, very vpafceived that that particular
context of image creation is foremost a politicatleavour (and Michael Somare and
Bernard Narokobi 1980, 1983, in their texts expresy clearly in which direction art
and culture can contribute to build a national tdgh | would like to question now
the effectiveness of such strategies.

The question of stereotypes raised by Vale and &ipiRan be reformulated in the
dialectics | was suggesting in the beginning oftéhd. Let’s leave aside the political
field, and let’'s leave aside the question of whatparliament house, the national flag,
stamps and coins and all these images createddfoathe nation, and let's enter in
the field of how people see theseli §‘.5¢I054PupuaGuineans see these images,
what are the meanir_lgs».a__ﬂs‘_gn_ges'j.th to tielpperhaps foremost how these
' ' I fessiorﬂb and business enterprises,
rspect&e we shall reassess the

value/the agen
stereotypes, an
country?
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Papua New Guinea
x

Christmas 2002 K5.35

National symbols and national
identity in the Pacific

Presentation by Nicolas Garnier
Visual Anthropology
University of Papua New Guinea

[¢V)
[

Paradisaea
raggiana

* 14 great species of birds of Paradise (genus
Licocorax, Manucodia, Paradigalla, Astrapia,
Parotia, Pteridophora, Lophorina, Paradisaea,
Seleucidis, Cicinnurus, Semioptera, Ptiloruis,
Epimachus, Drepanornis) .

» The birds of Paradise mostly live in the
Moluccas (East of New Guinea), in Papua New
Guinea which is the place where the diversity of
birds is the largest, and the east of Australia.

+ The bird chosen as the national emblem, it
appears on the flag, the national crest, on the 1
Kina coin as emblem of the Bank of Papua New
Guinea...) is called kumul in Tok Pisin, but
cenderavasih in Bahasa Indonesia and gave its
name to the north coast of West Irian.

[é;]

Few national emblems in PNG
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The Winner’s project:

Bill Phillips proposal for the Parliament House
accepted in May 1978, cancelled in June 1979.
e z 7 &

A parliament for a thousand tribe

After P. Rosi (1991:293)

The Working Team of the
Parliament House

* Architect: Cecil Hogan

» Constructor: Peddle, Thorn & Harvey (dir.
Ron Burgess)

* National Art School team: Tom Craig
* Chief decorator: Archie Brennan

From Rosi (1991:195)

11

Map designed during early colonial time

Private companies such
as burns Philips
introduced their own
form of currency in
British New Guinea
before WW1
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the German, Australian

authorities developed FIFTY MARKS
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13 14
The coins The One Kina Coin
Five toea: Ten toea: Twenty toea: Fifty toea:
Turtle (Caretfochelys  Cusous Cassowary  Designed in 1980
Inscuipta ) (Phalanger (Casuarus  Logo of the PNG
maculatus) Benetti) Bank
+ The back of the coin (often considered as the main side)
features two crocodiles Crocodiles - Saltwater (Crocodifus
Porosus) , Freshwater (Crocodilus Novaequineae)
« Designed in 1975, the size and the weight of the coin changed
recently
15 16

154 973686

The back ground
A Mount Hagen Axe
+ AKula Arm Band from the Milne Bay Province
+ Engraved dogs teeth from the Bougainville Area
* A Clay Pot from the Sepik Province
« Atransparent bank logo (bottom left)

The Background tints have been composed of patterns taken from :
+ A Tapa cloth from the Northern Province

« Waist Bands from the Guif Province

« A Canoe from the Trobriand Islands

+ A Shield from the Sepik Area

+ A Canoe from the West Sepik

* A Madang Shield

« Clubs from the Huon Gulf Region.

The ten Kina note: the breakdown
between villages and cities
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19 20

The twenty Kina Note: the The Fifty Kina Note:

aeedoning ofrichness Currency, Independence and Politics

The Hundred Kina Note: Stamps of Papua New Guinea
a recent and innovative creation

)| ° Stamps are created for a local market

« Stamps are created for international
collectors

A Stamps and ideal representations
Stamps and social issues of culture(s)

AAAAAAAAAAAA 2
sy Pawamwcuiml

2 |

[+ Papua New Guinea
N

VAV

4 2008 World AIDS Day K2
YYYYYYYYYYYY

Fvvwwww
=

28



20102 R a b Py MAE XS g
B %?{ : Nicolas Garnier

25

Stamps and the British Royal famlly

Stamps and
celebrities

Provincial emblems

« Arecent creation

PAPUA HEW GUINEA

PAPUA HEW GUINEA

PAPUA NEW GUINEA

[

+ Colonial nostalgia: The creation of an
historical myth.

In April 2010, the PNG Post printed a set of
stamps dedicated to the Kokoda battle. The
Kokoda battle represent for Australia Military
history, one of its greatest (and toughest) military
achievement. In the recent year Australian military
lobbying has campaign to transform an Australian
symbol into a PNG symbol.

&
Traditional images and the
question of copyright:
a recent court case study in PNG
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