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(3 - ) “Na Mele o Hawai ‘i : Hawaiian Music and an Ocean Identity”
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(# = ) “Asian Bodies, Global Sounds: Presentation and representation in international
festivals and concert venues”
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3. Popular, commercialized genres it 7§ & @ Jii7§ A AP VWA AT F B P
B ihs B2 - JE o TR RHAL A FERFE EGRFRBARLF @ 2
RSB A S E ﬁﬁﬁ°ﬁ$xi«mgw’m@#Wﬁ%Lﬁi@’%?uiﬁ
BIFHIEBFANE IR GE R BB &5 JRF IR N o A o TR
AP AT I AL T E GO BORE LA AR A
ESR ﬂ_fazf:%;rsf—‘xrr » Bk oy s LRI Ecd 0 @ Youtube { o 4Fh
o4 PR F AR A PEES L DI TS & o Beatles T 5 R iTF 4D
» Beatles e73 # & 2 4 B B B ARE 417, 0 FlgbF 5 2 IR0 i (5 & f£_1960
RELIowg2 4 PR E2E R 4 ALY RGE T T
fo BT G AT HP s VR ke P TG E j\f/ﬁvﬁzfiffﬁ BT B 0 F s -
Fenn Bn oo i) /jd?ﬁt" AR e

41
ml4
B

%

= ol

TR I

|1
B
_

pal

H

= ~ The Asian Body in Globalised Music genres
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2. Reversing cultural approprlatlon Bk d > F 88 Y Ham@mhamA o R YEN L
AR E g B o
3. Embodying authenticity and tradition : ;g et & > BT ZA I R R &
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4. Producing an object of desire : I 7 &% % K CRMEAE LR AN LS A A
P BHI R 0 B A AP LREEE o R L F S A HEAp TN A A D
Bk xinEfm 2hd it s {PRITT R A Bapeg o YL FAEE > Y4
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5. Enhancing cultural capital : &7 &b & i £ » B AR AR e Lt £ o f
B R S S O P
TeE8 0 B2 FRFHE 8T - WERFMFL LS E o

6. Expanding meaning beyond the sound event : j& 15 F3b e o U E Fd E X
Ao 3P R RREKAEL A pF N S aRAR S F T o %m ko DB L BIF o &
FALPRAIRFEZILIOCF a2 ETILFI AL DR - FiRa iﬁg&w»\xf@;ﬁk
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= ~ The Body: a wide view

1. Physical and physiological : - i * év’wgzb_,ﬁr hEk s XL A g s B8 7 EWNFG
B 6 e R B L A S LBER f R RF RSP g s LB
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2. Modes of gesture © ki 2 fp 2 it s & A i3 7
#‘é:*? e W& 2 o g#ﬂii'"7 ‘*‘ £ o lE'FK'“L"? '“32%@— ﬂ?‘

3. Relationship to other bodies : # 6 k2 - § 2 B A 22 A 2 2hpF o ¥ B ARFH S o
P Ao B AR akts o RHEER LA T 0 EARKD ORBE R G PR DR
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4. Bodies as political / social statement: § i ! &% % B ML e O ) R R L
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2 ~ The Body: Cross-cultural Receptions

(B AP B A FUFNA R M- 2RO R g2
1. Constructlon by the societal Self © § A XA & 3N H- £ pF > A P ¢ Ft ol VPR &
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2. Gaze of a cross-cultural Other © 2251 F4p & > § 2§ 5 7 fe § ~ E Tl A $p 2 il

FEmitgpe RADY R Fad i 86 A RAFp e il FEF 977 o jiyt B
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~ Operatic Voice Without a Body
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- ~ Playing to the Global: 12-Girls Band (China)
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A~ Playing to the Regional: Cantopop
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1. Politics of language: Cantonese vs. Mandarin : %k;%; Bomz o B AFER? 2 a-
B3 e

2. Politics of economy: HK capitalism / free trade vs. PRC communism: ﬁf‘u?}}_ § LRSS
=5 R Wpimg%,ayux{ﬁwmiayi—’{fiiiﬁg’i%{éﬁ
BB TR W RFE R S BRSSP AR ALY THEUERE SN BT ALA
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3. Diasporic populations in SEA, U.S., U.K. southern language speakers : “diasporic
populations” & J* & 4p > 2 R & & " PR kp P e a? BA oo R
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4. Draws upon styles of Japanese enka, J-pop, American pop : } it igd A ¥ B & pE ¢k in
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4 ~ Disenfranchised bodies, disembodied sounds
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2. Disenfranchised bodies : ﬁ? R N ;MﬁtB’» Rz ek R Jﬁ" TR A
P T RecEid PF o EEEENRE P A BT O T BEARE (ST AL
4@@F¢ﬁ@%ﬁ§ﬁﬁm$w’@@2u‘¢ PREER G R - G oA %
Bho okt S EHEESETF LL L e R > 2 3FF UEFLE
S d oo Bt o (TS ARG RE K AP Ls&ﬁﬁéﬁefﬁ? - TREPFELE O APTE

g “’”F‘ [E3

yel

-+ ~ Representation in a Globalised World
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- — ~ Appropriating the Other: the Music and the Body- Globalisation of Black Culture

1. Re-racialisation in Asia : % p >t 2 A enbE= (rap) 5 &> R ZF AR 2 F B Ry (7
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2. Embodying Blackness and “Paying Your Dues” : “Paying Your Dues”» % = & % 2 4
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-+ = ~ Body and Music
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(#7 = ) “Expressing Gender in Asia: masculinity on stage, in literature, and in imagery”

- ~ Basics: terminology

fei%—“fﬁ%ilﬁ it E4 Twaagnae(gender) ;0 v 2 T 4§ F(masculinity) ; 2 &
TSR EY > R A B e AR R BEOE LAY > N RRE
St 0 RGeS A f e FR AR RE L - PRIELNER > §EFELERY A EE S
A E R LY o Fpt o F LA - BT R H AR 4
- BEALY DD B ER o LheE R T 0 g AR R A
i
1. Sexzbiological “reality”- female or male : £ %](sex) » 45 ehA_p R 2 Bt u]
P TR RN TP g & T
2. Gender = cultural expectations and possibilities based upon male-female polarities @ #f+
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Fle $H 2 B4 R 37 oS B aniaragd B o AP Ran e
3. Gender norms=behavior, expected, possible / allowed, practiced, prohibited : 4+ %] g 4 &
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4. Sexuality = sex of preferred partner(s) : |+ » + ﬁ‘u{:ﬁu v B AR A FART P e
5l AR P g

~ ~ Gender and Variables

¥t “gender”— REE 0 5 AN A Bl
o IR ML G LR S ko

1.Race f6%% : 30 fd ke & > EApgagfecne iR TinE Y WAg? T in i
EEFAE?  EBRAES 0 A AN A Gl e g Y RTIF R EED
BLBEPE > AP ¢ G E R L “race”iz B 0 A oext “ethnicity” N H s i ane R o Ark §
EPR AP WAk 4 FRPF ;I.*‘J H_ “ethnicity”enf’ 48 » @ §_ “race” s 427 o 3k o
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e tkankin o 2 e R A “race”m 2t “ethnicity”ﬁvg‘i’;%gﬁ CBEIREER AL AF YA
*’%(race)J SRRALE dlAc A o RFEL > o fAkEM o & ﬁﬁ»% T8 %% (race) | = =4 » &
Ao gt A BEE L L3 ﬁw@«wﬂbwﬁ‘éﬁﬁ%ﬁJBkE%W%*’
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2.SociaICIassa‘igrzb,&:- BaLg? > FARFF A A |MEAX TR P A BT
R Fei B o0 T REEB- F LR RS ;'%%‘f%’frﬁf; s AP h gk R e o F L0
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%%?m B Fle FRARFRE S SERAEVHF L F5 > - BRI K
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g e e B A B R R B0 RETPLU ¢ 0 & 5 T People
LikeUs; »#3) TF&E=2 1 c EFET ERABFEFRABRLALIE B g 82
oAt E R A B g

3.Power {4 A HgtL 4t K5 m g o - T “gender” s k¥ Lemig o WL T
4 (power); o ¥ iPinE cgender”i EAE S o AR B GkGRIRG TR DfES o H LN

Brieita g o HPEEF R DL A T EREET Heb ol B4 o R - F el
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4. Religious orthodoxies and heterodoxies 7 #f Frefl sz 2L il o 2w 3o A3
BAgo-% 0 SR FREWAEL LT E L FRkd B MBI BT A8 0 4
R RIFSRARRMY > MAAE 2L ERE Ry A 2LHaE2 0 Rt g R
Hh- F iMoo e o AN T SRR AR EREGRABCELNHRRLE S TR
FoACEh SRR o Flpt o 4430 “gender’iATingE Tt o 4 L MY T I AEEE - B o stis L Y o

\

= ~ Gender: Issues

1. In academe, code word for feminist or Women’s Studies : & =% @ 7 - “gender” % -
Feat i ZAMEIF Y o B AK B ETE LN H “gender” s AT Y o T A R AT
PPy ¢ 249 AR89 B4 7 (masculinity) % 3 o

2. In Asia, gender and biological sex much more separated @ & I 7+ < it ¢ » ¥t “gender” »
- ﬂ}“{ﬁ? PR 2 i R aniar o B A RS 3B R (sex) e AL e vt
AcE SR it AHZZE AAF AR

3. In Asia, gender understood by comparison with other genders LI L S e R

FA ol T A TEY s 8 £ T4 kLA pipend WK B R
A gHR eI Bt He P TR BRI TR EE EY 5T A
Lo PR RS H T e F L e AR AR 0 R F FA kIR ‘¢“$’
Ap gt LA BIER AT R R AP G 2t PRI
By @2t TR o SR 72 kR B T E AT R AR - LS g ag

- TE
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7 ~ Being Male Becoming Masculine

1. Whatisittobeaman? ¥ [ ea & @ 8 b ko ita“"‘vﬁ!?wr% fti«; IR AR
"Beaman,standup!$ ¥+ Fin— 2> THFETL | o e bl e Lo Z
A JREE-HLARIZ F a4 LG ¥- BHF 0 &
FREE R WA gapMA  AEAEie FEeHS 0 L FT
AR W EG BT EN b 03 LERF A ASY TN B
B ALF|PEEAE F1 A 8 P A B fRL Y ene (R A P R R @ 5
BRI TR IReh- 2 oo R i EF2AEEY > AT madpd B 2
TRLFIE Fhk- Tk m%‘lﬂ° fRiAHw P R hEd S AAESEFRT RN
B LS ERTHG P gEe oA 2hde P pmd Lo

2.Whatisittobemanly? ¥ &7 h& R @ &35 L HIRFF~ S A BEM > 22 5 R
e v dEh P mm« N ﬂh N

3. What is it to be masculine? 3 & F #Eehe & 1@ ¥4y "5 T E - a ~ 17 £
I

7 ~ Asian Masculine and Heteronormativity

1. Validation by the next generation, i.e. children : “heteronormativity” » &3R5 4 ¢ ¢ >
Fla 23t B Bl e e d - faare Foddd o v L WF IR Fo frg &7 B
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2. Expected roles as father, husband, son, breadwinner : %} it igfkendy B i< it ¢ >
9ﬁﬁ%3\ﬂﬁiéaiiﬁrﬂ«w%iﬁrwapwﬁq”éﬁéﬂﬁyﬁﬁ
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3. Loyalty to social groups @ #] 5 F |4 +¢ i b e 30 44 ¢ Frﬂ' B T AL E o4
FEEEM DS > NAHBEHOLRE AR REP 2 I B FE T A BB
WHLe TR AigisF R 3 0 T z\+7féﬂa)§:mrﬂvw Fle 0 A4 fz;rﬂ\f—/{#ﬂ ' B A
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= ~ Asian Masculinity

LA g g Frmi%:ri’ B2 itF A3 o @ A i PRefined male < 54«0
44,2 TRobustmale # ¥ 4  dfa-HER2ta 3> FEFFRF THER, - f>

i & xé?ﬁ«’.j{?iﬁt(Rambo)éﬂi - 7 ﬁ;}%g‘z{@ R
1. Refined male

.o ,ﬁaa Ce o2 Fipihand i
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2. Robust male
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=~ Traditional Masculinity: the Hindu Deity Krishna
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A A% Krlshna SEEFE

R Y T OB I B i gt

i e "u\»m%ﬁaw*_’:?al%%%
7y R

Z B F P T MR AR
?

—_—

7 e R, s u@%’ﬁp:p aﬂ%éﬂﬁi
L YRR PP ’*’?i ’ﬁ_i @]J £ S 'ﬁfﬁ%fﬁgﬁf—’éﬁrf’%*’ ¥
gt q”n(lxﬁ)f@—g A - R i e 2 E R g 1 - F4 7 a EL"] # rfv%fipx ¥
R AL 5 A8 FER e gLt ek g Krishna enf§ ¢ o i F R FS oGRS agEd o
BERAPI DR I BRI G - TR AR A PRRE R K F At R
?\ BA-fRo BRI P AFES F ¢ > LERARL P FIAAPIHNP AT TRE
§ s A Bk, e L A R A > REE S OARY AR o
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Mediatised Msculinity--Asmir Khan (India) : & & ké’] = gEeR R
AsmirKhan > 7 et @57 4 g fic> @ o b AL > 224 5 B o
vEILHGIUARE > kT 32 it d T M fopto

Globalized Masculinity--Hide Yamagishi (Japan) : & e 44 >
CER S Er R R ILi%*" Aok Feoe - HAREREE
Wb e MK A p R TR UG YR im@ g
P b g 4 A g»,s gt L B R RE L
B L

Masculinity in the Female Body--Takarazuka Otokoyaku role (Japan) :
iy I g e p AT L FHERIE o 2B TG ARG S
Flptpl? chT Edd o d R g g o TR F P PA M iy i
PRI T AT o bldrrk 2 BE o B BrR EEYE ~ X MR chds (e H o
PR FERR o BEFRIP AR TG PR o
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Femininity in the Male Body: Tamasaburo
Bando (Japan): p * &= £ &t # &L (Kabuki) ;#% f
Tamasaburo Bando (3< & 3 = %8) o ¥ F 35 4p
Fend o e FR vy Mo ?‘]ﬁb;j‘}.;gj
THFEFP AL DLk o F > Bk

D HET Ao A AR Y
Bid o

jed oS o HP LA e T A B e Aok T PR AR Y £ P -
Mg jw Bk 3l 0 7RG B “heteronormal”i® £ “homonormal”r: 9 F]1 5 § Ak € F s
- B4 4id » §- BhA “gender’t § 44> 2 “sexVi0A H_§ Mk o F] o g
S FERN RN L N e S R P A

A ~ Cui Jan: “Yi Wu Suo Yu” (Nothing to My Name) = Fdc+ A& (- £%73 )

BH - Fd 4B AR G

(- 5@\“*? ) o AEEFE Lo E
B Bl ST ERFHI A ER
¥ ohendiE o AT HEROES
OB R (R RS i S N B R A
Heng§ 5 ¢ 0 ME Btk ’/Tjt‘,p 12
A - FRREDT F g g o

1. Synthesiser & rhythm machine = globalisation and modernity : & i gcd ¥ > @ * {3 %
LA BoG AR QEMERE 2R F R L o

2. Di Chinese Flute = maklng the culture Mandarin language = making the nation : is gt &
Pos AR Y RGNy 4 B RS RN R ERAE TR R Y e o
g o 4 BT R P WEcE b e o

demit o ¥R p Y Ra oo A A =20 QR %ﬁ’\ , Ef—f?.iﬁ'z‘_g"tw'\é,iéw
A R PR R KRS ORGS0 B PRA PG rf% i& g TERA S F
B 2Rl Wk F R f;ﬁﬂ* P F Ul g @ T%vdé i 3 (mandarin) » i ez <
4’\?’%%»,)&7&6@2]&,} LREEY 2 o F XS WS- hE S RRE T
S ER o PR R ANDR T et AP A 2 it L AR A
Bacgao

3. Composed 1985, became anthem for Tienanmen protesters in 1989 @ A i «hiz g 8% > £
T2 1085 & » 4 1080 & % & PR il & L HY Rrcic ik R E R o

N
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1~ Bhangra: Internationalisation by Transplantation

“Bhangra” _5° & 25 3% a7 5 #0584 & & Punjab iz B & = B 4eccPunjabiz B & >
Flo - EMAFREERET RATR ApT £ B2 e FIU LG F R stie d #2oPunjab ek R
- M i&—%'rsf(gz&::‘_' A R EERENT ASrh - 04 0@ g E B Ik ehg % “Bhangra”

—%%4{ﬁm%éfﬁ’@@%A&&&%ﬁ»%ﬁgx ﬁ%%&é’ﬁé*%ﬁﬁ
B 9o hoF ¢y HEA2 - L A% ® <0 Panjabi Hit Squad- 3 g & 1 B4 <8 &7 Hit
Squad =5 B IRFF | o i'J&E?‘——}:’K‘E’»\PUﬂjab Ao e R M E R fre g #aEd > #35F
AFEE IR N AR RN %Jwﬁmaw’iﬁ@71%$ﬁr9ﬁ$?
masculinity ; -

-« The Tale of Gengi (Japan, 11" Century) p * 11 & ¢~ & v 5% (< $3F)

EN 224;,;.9_5?& v defedep L Ry > BHB B ol EE FTF S ALEeF %
BRI T AE R PR QNP By Y BRI 5T [ F B (masculinity) 0 v ¥ 2
> B¢ BFp e o

1. Written by female, Lady Murasaki @ -+ 1% > % ;%3

2. Prince Geniji, refined, delicate features: (/i X #F )& p A= Eend & F & (T2 - o
RE2AmB- P 23F 0 BRAN o kAT g FEPERELE DT F o s R 7 TR
T —"'b‘.“é%i’ﬁ*»@? M Zz2sl B - BEAREE SRR R b RARERX 2 T
L g A o B (RSP E) BRI RS- 2 U2 B RSB
i o B RAEF RN A AR e AP EIRTER B Ak R RBFT L
g R o L frEp ABR S AT ELA S KIPEERLY

3. Known for dancing (bugaku) : %i)%z”\‘f TERABEFEAEFEF 2 5 RF fﬂm;ﬁu%’\
WE P AFEHe “bugaku” o ¥ > RFESNT 2 UK EMRT TRLIIIFR B
BLFSehBRe e o TRl FAagila TR 93 F R, hER .
4. Slept with many women @ kR < 8225 5 % 3 2 L &304 » Kot !
& Tpuife ) .

5. Episode of Lady Yugao and divine retribution : 7 < 43¢ » 5 - BLF 5 KRB F

N
[~}

1E

FOBEAUIL . B B AZ - o A ER o FLF R P KRR S 7 g A - A2pF s 20k
# EEFARRRNE I GEE e AR - FEL O BF PRI aRIEL L
KRR R AepE > R R K bR 0 R T 0 RAp s RN hd § T
AOrHE o KA o hni AT Hh RS > E T rEA T o T g

$3 7 e BB F ko
- —  Master Jifan (China, 20™ century)
FEFREFL T (=FF) vy > 55 0 #r¥F L L 0 1 & Master Jifan - A
PALEFEAF o B FLFESAFEM S AYRP 2 AF Rt o B e
R Wire TARP2y > B ER2PFRTHELT > 0 §F Tk En L ¥ o
Rigfag 2 a3 o T AFAF TEF I35, > eHL Ry ta g > s ¥ L

o
-\
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FELT SRR JUEBEET I D 3 Y B G ) o A S F EA S
PR en Y X DB Feh e

- = ~ The Abject Male: “Fisherman” by Md. Haji Saleh (Singapore)

The sun-blackened men

Sit on the wide beach sand

Mending their old nets,

Quiet, the sun-rays heavy

On their hair and skin

They are no longer hot

The sun is no longer a burner [contd.]
..[end]

Tourists watch them, keeping their distance

Asking them technical questions

Silly ones sometimes, from urban indifference

So these observers watch the boats

Catch the wind with their sails

“How romantic,” someone sighs

And the group returns

To their air-conditioned hotel

-- “Fisherman” by Md. Haji Saleh (Singapore)

iBF ¥ 4d Haji Saleh #7 (% o 3¢ st el L 2 > Apfetip 2 > Aot g T R 1
B A BH A BRI A A AR B S 8 k0 LR B A
T4 G gy i o SUEAT BB - B RN B § 8T k%G B o

- = ~ Masculinity and Agency

1. Public persona and compartmentalization : § 445 $f¢Fiha H4g > @ % (20 § § Hp
(FI)F e 3T o

2. Private negotiation rather then public confrontation : ™ e i@ fof# > F v Hew + & 7
LFPEERGNEE - AR I HFRAR BRI B R L LB M o

3. Represents family, ethnic group, or nationality rather than individual self : #p >4 |4 »
TR ¥ AMMOE T F o AP L RF ARG T B %fv’@;é L fedp ke i L
WI P RFEAORFIAAR: TEREREN > s R RERE A IFFRROLL -

B ol kEm o ZEH 7 8+ Joey Ayala o # chgrd EFAAEHEH ALE N Fh D7
Ao :T»J":»ii';"i'?‘;ﬁ el R S AR H gk B0 (protest song) | - i egcd (Japayuki Lady ) o
PR pdEEE R e p A0 SO BRER F L1 T o WapayukiT- F 0 REEER
S kR E R AR FRREF r RUnEREF A B R RSP 30 e
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T bt B A Pt B R EEY a3 o gtk s Bl ¢ S RAT R T LS 3
S B IAS A D A R koL BN CH D R g o
BulehR o A EER RS e A Tﬂmﬂﬁ{%iﬁig/\g\i
HEE o g ket R

-+ =~ Masculinity and Androgyny: Supernova (Korea)

.‘n\y

TRFERFE LY 300 BB o b Pt R TG AT
B bl MR F L@ {Fbﬁ&/ﬁvé’ KEAG L s BERE
R 733y ’,?L—ffé ’F&JF "Lr‘ip £ o

-+ 7 ~ Jero, Enka Singer

Jero’{— P NFEBE s mf%'géiiﬁ‘u{— FERZ AR
3 Udenp kA e @8- v nglehp ’% EIRER B8 s e R

=

g_ ’}%75;;‘1 < ’/ r}m]%‘%‘b ) 4 AN 2B ) *TXEE] j&‘;,,i]':r
3 & %oéﬁ%ﬂﬁgkéﬁi’—eﬁﬁéﬁﬁﬁﬂﬁﬁﬁaﬁ
B0 iz Ap g R e

“gender”#x 7 1§ F(masculinity)s£# = i - § 22F 3 i o BB #24p
fdtenpLE > RF g A v 4 “gender” s “masculmlty”m~ %8 & o 4 “gender”
fe “masculmlty”mp,ufvbtiﬁ?‘* P AN A ES G T o RS I R AL
BEE o U EH AR ER > A 6 F AR F > 5 - Hamio
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(A z ) “Nusantara/Nanyang/Southeast Asia: finding Southeast Asia”
- ~ Ethnomusicology as a Discipline

1. Music in social settings : % %3 % & 547§ 2. — B PR S AR E A
k4 o R A EHEHMPOL RIS N .

2. Study of unfamiliar music, often “ethnic” : X *%§ & gwr 7 2. - > 2 & uzbg > 3 0
FELZACUF I Re 22 R AL ARE ROAEF BEBRT E

3. Music as an expression of human and cultural diversity and similarity : § % 7 & 7 & -
A it A PRy EEL ARG DAEIN cFA R @G R FEE R g
g o

4. Music is NOT a universal language : § % ¥ 2t Rid # 532 o 28 R 2 1 chf 830

&
F

FHEF ARk G5ET - W F AL LR REEFV 0 AR HER A
BRATFAFTRFE 2L R G A RARET 0§ e eyt o DL AT LR R
‘Eﬂ“"r}aﬁT%;‘%ﬁo

£

5. Making comparisons between genres and cultures : ]t » 5 1 & P L7 A o
CAEFREFPT NEE RO N H RR e e M E s dr o g id T
THEY A AR Hp de

3

“T‘J ml4

=~ ~ Semantic Connections of Taiwan and Pacific World

CARLAALT B RORFO ME A L¥ FORERTO Ak e §F%E > 5

Bz :_’ﬁéhﬁ.’#gﬁ‘ifclﬁdﬁr’ﬂi—} I o hpedinCeE)EaE S ¢ 0 5 “lima”
BEER SRR o mR R AFY 5 “Elima” o B G 2 oo BT g I “limareh
¥ AR

b B3

L

o

\

FA e xEWFEY 5 “rima” A lixiro e dF F5d ﬁb?ﬁl v m § R R
T b FE R Aot dg e S M R Al éira Tehg §3F %k % 0 425

=1

m;ié;% 5 Ao B iz - o A
 FHine b > HF P2 BFE G R TR B o

'{ & & Southeast Asia | iz &~ 23> B3 T A 102 S 2 W3 A¢ I > v
Btz L@@ ® > £ D.G. E Hall it 1955 #34shd a b Fex (L F BEpFoari * o
BrLde Tk RoudpiPa 0 & 510 9 “Hinterindien” » & 5% "B R 2 *heanp % | o 2
% e “Indochine” » & % " * ¥ & (Indian China) ; » ™ 2 & & A #73} &7 “Further India”
e Cer g vl thenp B oo

" Nanyang, » 323828 - Ta & | -F AP RAFAAr RFEFT IR
LR s Banfiet > GRS ST R c HZE R P W A o A e d
FLrd @ i 5 “nofla”> EBEF A fL2 5 “peranakan”# “parianon”e EP R A FLA G A K m I
% 4 % “nusantara” 0 ¥ & [ # i & s(Islands beyond) o |
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= ~ Looking for SEA in tradition

ey “f TR ET oG B E2 fho g B che iR g ‘?fi}w Ko kg o
bl Q=R i S Kﬁgg;ﬁeﬁe‘m’ eI ISR I T K Ztk%":%( “E o om fa th a4
B e 0T Hofoig oo SHARE S hF B R ¥ o 2RA 0 13 “the logic of practice” 32 % >
TR A PR KGR ft}ff.éﬁ.?%w frooie il - B3 ILIRE T o RE F AR APT
4 EA R o B> “the logic of practice”s2.#; » 7 12 %+ Don Handeloman =% i¥ “Models
and Mirros: Toward an Anthropology of Public Events ”& ;= & & ;}112 Pierre Bourdieu =7 ¥
“Le sens pratique ” (% < *=#%s:¥d Richard Nice = = » & & % “The Logic of Practice”) -

ST koo M EERE 25 B G 0 k3Fd “The Logic of Practice”is B 32#% » A&
I ROETERY -

b

1. Palm Frond Plating as SEA Practice

Rafk R PREITFRFO B*FFEFZ 800G W7 F
FE R '\’j’\FKgléq’f"’}r;ﬁ- jxlpkf. Wm,ﬁn‘%é%};ko
Bk » PR &E‘v_% P R ESEE RS B PR R
Fhd S Loy S 57% F 5 @A FTa- 8-
(= fé'a;}’(ﬁv% Boox g% RIEEiTs i mis;;unr% o

BEABEKGERET C RIR T BIFE T AR R BRL
P (Palm Sunday) & # - B3EER > HiEE b EFR P %
‘&@’Zgiﬁ’ﬁiiﬁi?ﬂr%gT%,gﬂwﬁ
DA% = ’4#»{?;9.%51‘“::11%—1-%,—5#;&”1
BRESA > TR AR AGFEE P E L F % ps B
RRHREE AR RSB Y g 2.

2. SEA Logic of Practiceepics : A & Tt & € Rdp & 2 A HR B #3072 B2 ity 3
R e o AR A L - ol | s BT

B Allnight performance : & & & % > 020 5 g @ any ff o R > F itk hE i
BUF D e R R F AR MR ET OV I o AERF > ARFEED 7

F AT TR TS ¥ o
B Localisation of foreignepics : bl4r > PR e > Ak s T b % 0 R T S
F A % o Tt A g E o # o
B Vocal line rhythmically “floats™ : if.;—‘-* B G oo A BN D SR B E RN EL
b TR v H 2
B Barthes’ Grain of the Voice @ &

3
W
‘H'
Sk
4

—<F O
R

oep A Bomed S N, Wi F A e he iU

% I
BARRFo A BOFEIE S S - B R B S B e g A
ARG R R e «*tw?_mf«ir.%v AB L e PG B TS o kiptk
FEE AT O REL TR ROBAL BRE BARRRE Y s B L kD

Ba o
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Bojl ~ A F gk %> 2 W E - nfipEe MerR RN R g B AP A2 5 “multiple
intelligences” -

3. Finding SEA through the Arts: d Fif#r» Ka ¥ Renfjrs 0 72 7 £ A5 # -

4. ldentity

B National identity : #3" & 7ehd 2 3k o

B Cultural identity : 2 - BRI 7o 2 F HEB2 L4Fd > R EFA PG 3 kO A RF o4
TR IMABEHMINA A MAGLE o REERA CF el BRAEAXN-E
- AR F e Lk o

B Family and Kkin identy : ¥ 7Je ~ RI%5& n S B R anik o

2 ~ Playing to Social Issues: Pinoy Pop
. Collaboration of many community sectors : § % > 2 e F pr 1 2 3 endFd > F pF
) % # Saujanu » B — 1B EF R v Foin (7 5 & Iﬁl*“' SRR E

TG R B PR RE K B Ly A p A

e s — o
e f‘r—él _f.‘?-fmm% o

ISLAM AND POPULAR CULTURE
IN NDONESIA AND MALAYSIA

Ly Avwea 4 W

2. The Sounded Word- Raihan “Allahu”: & #ren~ v ¢ o fs P2 BEHE L 2 PP
BHHF R Lot T NEFARAGT KBE A o B PEF gt TRy, T
P BEE B LEL Tt iﬁg%«“ﬂ—iiﬁm oo T > Aw ke &9 o4 B
FIFPRE ) P EAER e FIM s AR EY S DERIEB LRI L A
HITTBY LS RE LA RSB A 32 MR T A AR B RIF Ay K T e

7 ~ The SEA Audience

1. Interactive Audience : & = FHGRNY O RRARERT R
N BLEIRE é“m@’ﬂ‘;ﬁ‘ 3 B0 o & JEeFe oo g %ff»#%ﬁ”‘f‘m%°
2. Internal Audience : %A% 5 %8¢ Mg d 'Jf s RS L EE R AR
Ao Tk PEL RS N E L - o B GRS RT AT o 5y A s
Tk Fenv L33 d 2 °
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= ~ Closing Thoughts

1. Locatlng SEA logic of practlce in disjunctures and at micro-levels

Tl ) Kha Ly %P2 itdr] ms » ¥ 02g ) logic of

practice (g4 - Bk AF K& X & ;:Kg ]

ERAS FIRIEE A SR ¢ S a TR M&‘»
BAGHFAER O FNLERFAR RGP Tiv g o

B EE A PR A E 0 AT T PR e >

RS ¥ R GRS e
’ﬁ 5’:}'} 1 5{4(0'}]”‘ 9*1“5"rr’}v—ﬁj Ak Y"—JJ ’

A T FD s L agEd 2 - o

A s LA TP REFTRFLET KT R -
R RFoE K AR T SRR
s P R LR EATE ARG ARD AR
TRz g & Rt “‘j* g#‘r‘f o BER AR
MO EEGRAREGE . § BT R FH L5
B £ R 7 ol 4 vmm---‘sﬁ P
AR E TR - BRSPS R RS
uq\;zj; g;ﬁ; o
3. Belief in SEA as a site for Iocal empowerment
FRAMOGEF BT £ RpEE TR
PR P g 0 T AT - 2 endh ¢ oo 17 P EdF en
Bk BEF AR RHA B ERY AR aazd )
o Al TR T iﬁm%fe‘# e R EAT
WA R G o S B G T g d s g L
RERABER A2 I PO REW Ad e T
W e A 7?“”"*’%?&; %ﬁ“’ B T A PNl 48
?\fﬁ:g Fiﬁ’mz‘\fé—“ﬂ? AT I EEN P hiRis e D oo
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4. The specific gaze shapes study outcomes, which in turn carry wider implications

LI B b b4t ’J:ﬂ»ijifuj'?",ﬁ"ﬂ o ef g hmat > &7 %‘k"’i—‘ )f@
PR HEARMERTY R #A T A T HAF HAFE BIRSL S P w
A GRpe R REBESFE O BPFRLIER A AL FFREATE

= ~ Finding Southeast Asia

1. Behaviour rather than cognition : § &% 4 3 7R > 2 g & Pehd a (786 0 @ 27

BHEDLRNP e

2. Logic of Pracitce : 4w < #1if o

3. Religiosity as a quality © X & I 3 % > T i¢ L3 K G a3 o 4 A FRE G 2L B 0T
Ko BolRa » 2 § £ £ 4 8 3500 Jpd > & e v auiiqt 3524

R g T2 o REMARNAPREL FZF > LRNFFTRDE Prgpe

4. Gentle subversion of external authority : i i £ ji¥2) 38 ek i > A ¥ L LT B TS
M o A s Ly % SIS RTGIGARE R 2 AR B e 4

RS B 2 o R (g IR AR e B R S AR
Hgmﬂiw@’B%&%aﬁ*“%iw’Z?u&gﬁm’z%gﬂﬁﬁiiﬁﬁ&

BofwZER ARG R FRG ARSBDOYIE 8 P AL L TR AL B
oL gEd 2 - 5 F]PLp AKX RHFERTEREY ‘Tﬁ » e @B, i{_’f({‘(v/?\vgp# ’ g{;ﬁ;?? A

BEREE ) TR EERD AF L o
5. Cultural subconscious : # ] k% » fergcd ¥ - 2 #48 % TAllahu(FP ) | h 25> T
BH 7 Evgfo 2 7R g i ¢ vz ot £ o

6. Devalorlsmg geography of the nation-state : B4% F) 7 E ke it BB o B 6| kR > fFapa
G E AR S ¥ LR LR R e E LA B
Ho- o i Lo B B Ro v e ke 8 U B R
S A LA

|
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(#4 7 ) “Music Performance and Microhistories: alternatives to a grand narrative”

A R BT L 5 A G F Ao § o e p g
PER S N o B Y A AR T E R RS 2E R R R ER
REAH 0 F - B ol o

« Music Performance and Microhistories: alternatives to a grand narrative

EE MBS WA HaE Y o oA Lo A BORREETY DKL F

: fh—%i?)i'?‘i TG RDER CBERERFAFF R P EFL ORI AR L
_ %Q EF G E AT o A AT “grand narrative”dp shE F A ¢ R o
SRR ST B ur_?ﬁi’*‘\‘)ﬁ‘i’*?%*mr’ﬁ‘iJ S ¥ o AEY EFH ¢ Mok
mwfaxaw Ny, AP ke %ﬂ'%m“\ Ko

7l

5

\3; (w
q

MeraLeE % S ¢ S8 (72 i %@%7”‘ﬁﬁ%ﬁﬁﬂﬂ@m—m’lﬁfﬂ7uim—m’
auﬂaﬁﬁézuaﬁmwmﬁ%miﬁoﬁw%a’Bi&ﬁ&%%imz’ﬁ;¢

L EF4 520 P AANRER AR ESE 0 2R TEA ) Ffunvfj SR L
BERBO s A A d R or Ft > K RY A BREGRRAAPF R o iR IE
# |48 3 & 8 ez ep “grand history(grand narrative)”> T*uifﬁ F R ko 7 A “narrative of
the privileged” - F]y* » 4p %43t “grand narrative” > “mircrohistories” » 4-¥+ % — PFFE fF R
AEBEECRF MY 0 N RE A R ARSI HOT] UL (TR B RIS L o

A B E2r4E 4 3 2008 & #F 4 v & “Histories, Resistances, and Reconciliation in a
Decolonizable Space: the Philippine Delegation...”» & - 3t 22§ A L WA EFE % &
BRERER L ERFERFDL c ph 2 R EHF IR S E B ITE > Ft 0 T OF
% “microhistory”s— & o 4p %>t “microhistory” > @ 3 “macrohistory” : j 4% € _pF 2V 4 2
FEOFRAFEALR A O ERER S TS “macrohistory” o e Christi-Ann Castro
% 2011 # 4 eh~ § “Musical Renderings of the Philippine Nation” ~ D.R.M. Irving >+ 2010 #
# 4. eh< § “Colonial Counterpoint: Music in Early Modern Manila” ~ Antonio Hila >+ 2004 &
# 4. eh2 F “Music in History; History in Music” -

1. The Grand Narrative: materiality for the national project: % 2= % - “the grand narrative”
B AP AR AR H P 2 - L g2 it (material culture) » & ¢ “materiality”
ghv fto @i A7 et 7 g 3] g 4 e
ok BEFrliFy - 2227 @
A TR LA R o ppE
TEd I RRERRE R
(materiality for the national project)si— fé o ¥
b g < i ¢ (Cultural Center of the
Philippines, CCP) » & 2 & B E F k> - B &
FATINE I fé@awmv g -
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2. “Imaging the Nation” * & 2% 3 B < 2 4L Onofre D. Corpuz » 1993 # # # Joseé
Rizal g2 > gy 2§ - :“%‘3—’" Imagination the communlty PR G ?Efi‘—?? A
e TEEg ) @B L300 #3W R Ramk g2 L& - » 2 % Benedict Anderson *+ 1983
£ 11 g0 Imagined Communities ® 0 A1 1 en “|mag|ned communities”#. 4 - Corpuz % =
Anderson i * & “imagined”: @ f > 4 FHITF AL E LT (T I EE FAg o
“imagined”2_% i * &1 > “imaging” - &_{ if & e q o
W o TRER A @B LT RERE > T2 r{z‘“&’rﬁ? Ao TREER A
cet R A B A R T L e eh Gk e T g E e i £ e
RGgen2 e ~ E2b, Gt FE P ok d By o
W AR RGP %o Fl5 Il LAE S AM o @ “image " & dp 5 )

Foeh|ehl 2488 > FlN e B g  HEEF A g XAV R TP
B “imagination”: T® i, > % Z & o &"’a‘ﬁ BN G - BLEFRF DR o A
“image” » {3t EERALE M 3 FFRF LA -

Fafigat o B3 “grand narratlve”mq;alﬁ

3 ~ Three Musical Micro-narratives : “Alternative Narratives” > & ¥ 45 ¢4 “Micro
Narratives” » 45 {# &t g | ®p2 3 o & - 1984 # 2 W47 § T Jean-Francois Lyotard &
¥ i* The Postmodern Condition: a Report on Knowledge(d G. Bennington £ B. Massumi =

= E 2 ) TS “micro-narrative”snE & w4 o § % ¢ (grand narrative) & ¥ > T d X 4
5 & ifr‘;m,ﬁ f]&s\ » ¥t “grand narrative” - H ¢ X 3 A F 2 5 “micro-narrative” - @

i ﬁ_g B A - Bl @ a2 ¢ (grand narrative) - “micro-narrative” /A /A { Bb
Jhpeend BEEBR. A KB E L g Lar P T&z!zfi} FRATHRNZAE
“micro-narratives” o

~

(1) Liyangkit Parangsabil: a xylophone-song epics of the Tausug of Sulu : Liyangkit
Parangsabil £ 2 % = 8w # % Sulu 4 14 # Jré
(Tausug) » — f& 1 A FLFrg L & 2§ BH w2
PR F S FH B AAFRG gabbang v F
WenFFsgyr iy 29 - AU o ;I;U,z,a_z B Tk
m k3o gabbang hFF4EE A @Wens FIPFEF I A E
TRF o mpES AR kR TAF mﬁu}ﬁ*‘rm 0 Flpt R AL fE2 o

B Pagabbang as Genre : 12 gabbang /& % cn# & - fL 5 “pagabbang” - &_§ # 3¢ 3 (genre)
- fEo & & “gabbang”@ G 4v } eFE “pa”c A on T AR &4 4 hE L - pagabbang
sk 2 3¢ A4 % F i % - # R F gabbang > - /%8 - pagabbang op F A G A fE
- AERARGPN F AR BEL AR B - AN 120 g Aliw A e ¥

! (Imaging the Nation). From the faintest to the clearest sense of being a Filipino, from the frailest to the most
fervent, the sense is generated by an image of the nation in the mind. | use the word image deliberately. The image |
refer to is definite. It is different from an imagination, which has the nature of illusion. The image is, in a real sense,
a resident of the mind, while an illusion is a temporary and fleeting tenant. Imagination is often a mode of escape
from reality, but the image is a way of coping with life, almost always associated with resolution, decision, and
action (Corpuz 1993:147).
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—fERF oA R LG - BN LR o A PR AL PR R g R
P58 Tt ey e o Flpt AL B 2rE LA S “Salon” o e R i gk (Javanese puppet
theatre)— % » 38 Aiw & &5 vBIF A
«F & ¥ (Apud) - BARA G - BHE 75 N dhgabbang % o sp i s ¢ > &
BEEBAeT e F oo R F o Ao 2 A BN L EAE A B E Ly
TN p iR e nE R AL > BAWEE e o A B3 KA,\%A‘,{E N L I
WO AT
[instrumental intro]
[melismatic]
ari rayang, ari / Oh! (exclamation)
[syllabic]
(-1) yaala [hi] rayangan / Oh!
katalih sin kalangan / inspiration for this song
ha pagkulang-kulangan / came lying in bed
in tagna sin kalangan / to begin this song
bismillah hirrahman / give praise to God the Merciful
(Kiefer 1970)
FREWREDPNF > FI7 4 FnpF A i imsd =& o W FUFR - BER AR D 0 F)
P AR B R A % ¢ N6 TRERE PEPRL L M I BN B R R ARSI -

Boj ks ROBPTRE TH B 7 - mhT o BT A XK 0 — | PR lE
;‘;‘;J? ﬂl;g Iﬁ,r'ﬁ‘-"ﬂ—;’ g,;‘:_;bm’ = "é__l 7= r':? XXX E’—ﬁ—&;’g...J o F]pL i A ’J“Uﬁii‘_‘%_ ’

2 FEEES IR F o FlR AR FEF E L LA
B “Abulla iban PuthsIsara, ”: liyangkit parangsabil : ( Abulla iban Putli’s Isara) & % - B ¢
Feh- P REEL AT o Abulla £ =] F et T o Putli B4y T RALg et oA
Isara A] &~ =+ Ak g ekt putli o iz F € FAREEZ - > EREHNERE RO P
FEBEGE > TR FESS N ;hggatfgqge CeE B E o BF  FeohkE
’5“ BAATFII AAPFY > wads 2 ISP FE 0 AR 3 A lsara 2 R M2 0 a1 F
RO F LT B G P AT rﬁg % o |sara ® %"ﬁ}“? SR € ER e
WAL AR ZHEAAR
GETAFI AEERPE RS T LA LAY AT B - HFEY Lo
W AEAM R A g A p AR E S - Lgy’tu “honor Killing” =7 & & a7 2] » gt
NS S ﬁﬁoxv ﬁEf;_/Fme"?{,f{’ B RA R E - Ae S A 2w 2 o
BT g a f e R BRI ATE > REA KA PR 0 H R E
SR o » Ft o AR LB R BREF Y RF RS EET BRI BRI TR S
Fep b ehp A o
TR IFHEDY F o™ !
After dressing hurriedly
He [Abdulla] picked up the kris, saying
“If fate is unsure,
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We two will be in danger.
The star-crossed fiancée [Putli’ Isara]
Picked up the barung, saying
“With the help of God
We shall die together.” (Stanza 71, 72)
BB o Ckris™fe “barung” A A5 Bt B SRR R Y R RGOFER 20 A
* 2 Jaghe T
« Kris / Kalis: weapon and male icon
W kris & kalisc 2 W E - FAE RS LK

‘m T phend e BAEH - f 0 T v FORA S g
' WA TAPE - T g Y o lsara AR E A E
I — # LA ks 7 L FAE PR L9 B9k

LI A e jﬁai\l o

- Barong: weapon and work tool

ﬂ
—_—

Isara i $# ch7 ¥ “barong”> o {— B E2
» FF kpmrn 3 AHdE d g1 B ;’ﬁ F=37 el
EEERR S LAY DR B SRS it
Vi ﬁzjai\l o
Flt 0 A X £4zen@® B L kris o @ Isara £ 0P| #_barong -
o R N AT

They hacked him [Spaniard] on the shoulder

They did it with a prayer

The lieutenant was in serious danger

He was then disembowelled (stanza 85)

HEOE R L oo lsara enA¥§ A F F lsara o I B H 2’54%"_” s k- Aed AL
FIT A o RSB PRETEY I RN E s o Eti P BRI 0 IFBL\ Bieiad iy &
FenAss s s g 2R%F  FF 6Py iga ;\‘?Bir B E L FE R T
AniB i e hiph €FFY ¥ gl f“%i%f'tt“v'lﬁﬂ%éi—%?%“ 35V R R P
S8 AR § A Elde

(2) Pasyon (Pabasa) Lenten epic singing of the Tagalogs of Luzon(pan-Lowland) ; % = i #
| = Pasyon Tagalog(Pilapil) - Pasyon (Pabasa) - # 262 % & & § Tagalogs 3% & & % » &K
FABE(RE ST 40 X )R ARY > R Y 2 3 0 ¢ 35 Tagalog- £ BT Y o fEL
PRgRAE AT LT 2w o DIPNERR E e E P B o TR DA s 5 0 At
¥ £ & s H o 4p B 8 i ¥ ¢ 42 Mary Arlene Pe. Chongson »* 2000 # ! % < Pasyon and
Holy Week: a Study of Music, Acculturation and Local Catholicism in the Philippines -
Reynaldo Clemefia lleto »* 1979 & 1% i* Pasyon and Revolution > 12 2 & 3} #» #7435 1 %+ 1992

# % F Pasyon: Lenten Observance...as Southeast Asian Theatre.

Pasyon 827X 4 B Z_ik N inAeT N oF 2 E_k%’“‘ A o fe g3 B AR Sl B kst e
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%k: r % 12 Tagalog = % &g > & %’# T o 5 BINA ;111? it {5}%%‘1’(“ g 2
FOLAGRT G Fed o AERET C ERA LRI ARAL 0 R 5 T e vy &
fffc \#Bﬁ%@miz}’*ﬁé g ]“Hii o B ﬁzé%’ﬁﬂPasyon’ffv?% = ztk%" g b ch- 6

BORB] ~ FEREFRE GBS 230d A2 ERIT o S P NBEeg k > & E Y

,;%ﬁ:_m Pasyon » G AP i%‘ﬁ?;ikfg‘éfzm “micro-narrative” » e ¢rs { REITEEE A P hp ¥

v L
4 g o

(3) Alpa harp playlng of Cebuanos of the Visayas : 222 F § # ¢ » $d 517 EFhilie
g g * > 9 5 Cebuano harp - Cebuano % & 22§ ¢ #5175 % § (Cebu)
it o0« A s %R F o Cebuanoharp iz A B F ik g @ B

B3 > % diatonic harp » i i BF - 0 SEHEFE XS 3 Q0
R B i S R L -

(Stephen Grauberger collection, used by permission)

¥ *5 #uf + (LaPaloma) & - 5@ 317 & 34 > 6d 4 & 317 + Sebastian Iradier - i g

£ 186l B e T 0 X L w T - U E SR T EH rﬂt“é 2+ 1863 & w 3| &

THT G IEE (T BE (TEd AT Ty Y E e, L I EF R &

X PG FLT A opEd 0 2 @ 7 Cebuano i i F i o

s8> 3 +(The Entertainer) ¢ % B {Fd 7 _Scott Joplin *+ 1992 & = <& ch— § piano rag
F A %;i*uné% EEF 0 ¥ Cebuano ¥ % 0 2@ FRLRF R 5o A A&

711974 & - % (The Sti”9>> % EH G #i5F (T4 & Cebuano ¥ R AR S n i o

i

—

v s e
éé_ze

—

™ o
wm\:} .

ol
b

—\
<

iﬁ\'ééfkm‘i\ﬁﬁ o
+ 5 #9%F : (Aloha‘Oe) ¢ & & % #.15 - =% 2 Queen Lili'uokalani % 1878 & % % » i@
>»EREA ZT e FR R 1898'&}%’3&?{2{*% 55 w27 — %@ Philippine

Constabulary Band i :#-is /% 5] 1904 # chf i 2 12 R ¢ ¢ »iwdiiey + 0 4 %’ﬁ“t‘*
HPERADL A TRE  BEFAS > FLAEIRD TRE ) T BEF AL T
wE e dFE ) s ded TiRFSE, o &4 e € € 1 > The Royal Hawaii Band
‘4@%,wwiﬁv¥%£ﬂﬁﬁﬁ§4%’*ii B SR @REER i AN
*igE (Aloha‘Oe) dmiiz ; Wil G ¥ - BZ A § BEF A AL XL ME LehThe
Royal Hawaii Band iz % £ th1 1% > @ 4 %3 W4 1803 # 4L &% I W F L & 2 ¢
EE o L EEFALIPR AR PIEEY > IR 0 R BREY o HWEE #
Wgefr @0 ZBREE o FUIABRA I RSB ERIEIRRE 04 AR R D
“micro-narrative” o
4. Conclusion %%

(1) Micro-narrative as counter narrative : f&_+ i eh= & &+ ¥ 25 2 “micro-narratives”
PEHTELMFY ’%Aﬂkﬁﬁv?%ﬁ%iﬁ%krﬁﬁ?ﬁﬁo

(2) Micro-narrative of performance nuances and complicates the grand narrative: &% % =™ »

“micro-narratives”» ®# R PEARL FAESR B F Fa e A Rl AR o BRI R - A&
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%*?%&ﬁ&@%{T%%Jﬁr%iJ’ﬁﬁ{%%&?’&ﬁMWo@ﬂFW$
- BHF o § BT (AbullalbanPuth slsara) » > wRH2Z BT FFLT E F R
Flo A0 FABLREARL o FY > micro-narrative 3 1 H ¥ HHET oo 2R
B i o Bt A Hfmﬂ P TR o #0 R R
(3) Folding the grand narrative into a micro-narrative affirms subaltern agency : # Cebuano harp
i+ ¢ > ¥l & Cebuano * [ ¥t7 22 <<The Sting) ® e E 5 # (The Entertainer) 1%
S0 R FREY 2 L Cebuano ¥ Frnigl F B P oo TR TA R B Xy
PEBEE S BRADLEFIRE S LEI 0 P L “micro-narrative”# e p
Lh ) Sa
(A Bt L nH S & A 2 R L0 WP - R ?ﬁﬁ* T RE AR RS
ARLFEIE o - FFAE K TG 20-30 A sEpFEREF > AR G UHFIRT > Bk § o0
pFIEF MR e FPt A K AT L LR R H B A A6 R
FPE 0 RARNFIREER -
WOEAREY o RAFIMAL RS TEI P R CHU R BET B
Féﬂ‘gfé v G L SRR G A RN B o
W EREOEG ARG c IS L TAE RE | gL Y §F LRI
g o @ A E WG vER I L oo

fek
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