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1. “Music in the Philippines: The Asiatic Traditions”
pERY £ 100 & 05 * 30 p (Mon) 13:00-15:00
ME R S AERA T BT - 102 %3

2. “Music in the Philippines: The Asiatic Traditions
The presentation introduces the pre-Hispanic music cultures and distinguishes between
the northern and southern vocal and instrumental traditions”
PERF 1100 # 05 * 31 p (Tue) 14:00-16:00
BB SRS A REF - K

3. “Music in the Philippines: Colonial and Post Colonial Music Cultures
The talk discusses the types of music traditions formed as a result of contact with
Hispanic and American colonial forces, including lowland folk practices and urban art
and popular forms.
PFRF 1100 # 06 * 02 p (Thu) 14:00-16:00
PR FZ o B R RS- R
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1. “The Bamboo Ensemble music of the Kalinga of Northern Luzon
(xylophone blades, buzzers, stomping tubes and panpipes)
pERY : 100 # 05 * 31 p (Tue) 08:00-10:00
BEEIRE SRR F G RE R 13

2. “The Bamboo Ensemble music of the Kalinga of Northern Luzon
(xylophone blades, buzzers, stomping tubes and panpipes)
PFRF 0100 # 06 * 01 p (Wed) 16:00-18:00
SR SRS R A 4 600 JoE
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“Music in the Philippines: The Asiatic Traditions
The presentation introduces the pre-Hispanic music cultures and distinguishes between

the northern and southern vocal and instrumental traditions”
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“Music in the Philippines: Colonial and Post Colonial Music Cultures
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The talk discusses the types of music traditions formed as a result of contact with
Hispanic and American colonial forces, including lowland folk practices and urban art
and popular forms.
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The Bamboo Ensemble music of the Kalinga of Northern Luzon (xylophone blades,
buzzers, stomping tubes and panpipes)
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